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THE LIFE OF MOZART. 


(From the original of Alexander Oulibicheff.*) 
(Continued from page 420.) 

Mozart arrived in Berlin exactly at the hour at which the 
opera used to begin; and, being informed that one of his 
works, Belmonte wnd Constanze, was to be presented, hurried 
off to the theatre without stopping to change his dress. He 
listened so attentively, that, in a few moments, he had for- 
gotten all about him and began to think aloud. At one 
moment, he was highly delighted with the execution of some 
particular passage; presently, he was dissatisfied with the tempo; 
and soon afterwards the singers, male and female, indulged in 
too niany flourishes to please him. At first Mozart expressed 
his satisfaction or displeasure by gestures only, or by a kind 
of suppressed growl; but at last he became overpowered by 
his musical enthusiasm. Unconsciously he forced himself 
nearer and nearer to the orchestra, elbowed his neighbours, 
whose pardon he forgot to beg, growled and hummed, to him- 
self, the various melodies of the opera, which, in his own 
mind, he was conducting, muttering some strong expression, 
or openly giving vent in other ways to his dissatisfaction 
whenever a fault occurred. All eyes were attracted to the 
insignificant little man, in a shabby great coat, who permitted 
himself such liberties during the progress of the performance. 
Some of the audience laughed in his face, but others, whose 
enjoyment he disturbed, grew angry. At length there was 
a talk of ejecting the troublesome fellow who dared to make 
such a noise at one of Mozart’s operas; but this was lost 
upon our hero, who saw and heard nothing but the singers. 
At last it came to Pedrillo’s air: “ Frisch zam Kampfe, frisch 
zum Streite,” etc. Either the parts were incorrect, or the 

orchestra was to blame, since, at the words, “ Nur ein feiger 
Tropf verzagt,” the second violins invariably played D sharp 
instead of D natural. Mozart could contain himself no 
longer, but exclaimed with the whole force of his lungs, and 
in no very choice terms: “ Verflucht, wollt Ihr D greifen ?” 
(“Devil take you, will you play D?”) Everyone looked 
round, while several members of the orchestra inquired who 
had addressed them thus unceremoniously. Some musicians 
who were present, however, recognised the man in the over- 
coat, The news of his presence spread like wildfire through 
the theatre, and was carried from the orchestra to the stage, 
where it excited great uneasiness. The lady charged with 
the.part of Blonda declared she could not sing any more, 
alleging sudden indisposition as her excuse. When the 
musical director was informed of this, he could hit upon no 
other means of extricating himself from his dilemma, than 
by appealing to the creator of all this disturbance, who, by 
this time, had forced his way close up to him. In one mo- 





* This translation, which has been made expressly for the Musical 


ment, Mozart was behind the scenes, and, going up to the 
affrighted singer, addressed her in the following terms :— 

“ Madame, what is the meaning of all this nonsense ? You 
have sung admirably—charmingly, and, that you may sing 
still better, I will teach you the part myself.” 

The compliment, combined with the promise, saved the 
lovers of music from the danger which had threatened 
them. 

Next day, searcely anything was talked of in Berlin but 
the incident which had nearly stopped the 
“ Mozart is here !” was in every one’s mouth, was 
sented at Court, and graciously received by the King, Pre- 
derick William II. This prince not only valued ans 
highly and paid them well, but was himself, if not a pro- 
found judge of musical matters, at least a very intelligent 
amateur ; and, if report be true, it depended upon Mozart 
alone to take advantage of the extraordinary interest he 
excited in his royal patron. Scarcely a day passed that he was 
not summonsed to the king’s apartments, for the purpose of 
either playing solos or performing in quartets with some of 
the members of the Court chapel. Frederick William 
having expressed a wish to hear Mozart’s opinion of this 
chapel, one of the best in Europe, our hero replied :— 

“Tt contains the greatest assemblage of virtwosi in the 
world; and I have never heard such quartet playing any- 
where else; but the gentlemen would be better if they were 
all together.” 

The king, delighted at such frankness, said, laughingly : 

“ Remain with me, and you will be able to make them do 
better. I will give you an annual salary of three thousand 
thalers.” Three thousand thalers for a man who did not 
possess a certain income of more than eight hundred florins! 
Moreover, the king’s words plainly implied that it was in- 
tended to give him the place of first Capellmeister, At last, 
then, Mozart had the prospect of an appointment worthy of 
his talents, and one for which he had struggled so long, and 
in vain, We can hardly comprehend how it was possible 
for him to reply, with emotion, to such an offer: 

“Can I leave my good Emperor?” 

The King, well acquainted with Mozart’s position in 
Vienna, was, in his turn, moved at our hero’s answer; but, 
after a pause, continued : 

“Think the matter over; I will keep my word, even should 
you not come before the expiration of a year and a day.” 
Nevertheless, Mozart did not come. 

Truth may sometimes appear improbable. What are we 
to think of this conversation? It is difficult to believe it 
true, but still more so to look upon it as a mere invention. 
Let us consider what Mozart, of his free choice retained, and 
what he sacrificed. 

In Vienna, he was under the necessity of giving lessons 
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first comer, who might take it into his head to order a song 
or a waltz. In short, he was a mere drudge. In Berlin 
— instead of these miserable shifts to gain a livelihood, suit- 
able enough for a mere trader in music, but not for an artist 
like Mozart—he might have obtained an honourable post, 
with a salary that, added to other sources of emolument, 
would at once have trebled his income. 


true, that neither my readers nor myself equld have composed 
Don Juan, the overture to Dia Zauberflite, op the Requiem ; 
and a man who could do all this, might, fo that reason alone, 
come to other conclusions than we, and act ag we should 
never think of acting. In the first place, it depended upon 
Mozart himself to make a great deal of money without even 


In Vienna, he was | being appointed first Capellmeister to the King of Prussia, To 


at the beck and call of every one, groaning over his servi- | effect this, he had only to go back to the days of his 


tude, and compelled to make up, with the hours he snatched 
from sleep, for the time spent during the day, in the most 
wretched manner, in order to gain his bread. In Berlin, he 
would have had no master but the King, his benefactor; no 
duties but such as would have been consonant to his high 
mission and his inclination; no commands but to write 
masterpieces, which he would have done of his own accord, 
without a commission from any one, In Vienna, his 
dramatic works were at the mercy of a restless cabal, which 
exercised unlimited influence over the material resources of 
the theatre—namely: the orchestra and the singers. In 
Berlin, a company of vocal and instrumental artists under 
his own direction ensured the most correct and brilliant exe- 
cution of his works. In Vienna, public opinion, as he well 
knew, was divided about his merits, and those who gave the 
musical tgne in society, being jealous of him, were all his 
enemies and calumniators. In Berlin, he would have wielded 
the sceptre himself, and, moreover, have given the tone to a 
public more enlightened, more reflective, and better able to 
appreciate him than that which preferred La Cosa rara to Don 
Juan, Ina word, at Vienna, he was poor, dependent, de- 
graded, persecuted, and misunderstood ; while in Berlin, on the 
contrary, he would have been rich, powerful, free from any 
occupation unworthy of his genius, acknowledged, honoured, 
and protected against any cabal and any effort of Envy, 
should Envy have dared to raise a hand against him. 

Under these circumstances, how could Mozart hesitate for 
a moment? To remain undecided between every possible 
hardship, on the one side, and a perfectly happy state of 
things, on the other, would argue him bereft of reason. 
That when it was proposed to him to leave the Emperor 
Joseph II., Mozart should have remembered with emotion 
the gracious words the latter had addressed him, was, with 
his soft and feeling heart, sufficiently natural; but was not 
this expression of grateful feeling in itself an adequate return 
for the condescension of a monarch, who merely retained 
him as a supernumerary in his chapel, and gave him alms in 
the shape of an insignificant title without any duties at- 
tached to it? ‘The Emperor Joseph had assisted at the 
representation of Le Nozze di Figaro and Don Juan,* and 
testified his approbation; but the Italians, nevertheless, re- 
mained in possession of the most distinguished posts in a 
German city, where no place could be found for Mozart. 
Are we, then, to believe that, in the face of all this, Mozart 
replied by a “No” to the liberal king who would have given 
him compensation for the injustice he had so long suffered, 
and the obstinate malignity with which fate had pursued 
him? Is it credible that a poor musician, the father of a 
family, could thus have sacrificed his future reputation and 
the happiness of his children? And, if so, for what could 
he have made the sacrifice? Plainly, for nothing else than 
the pleasure of dining in the Prater, and being able to 
regulate his watch by the church-clock of St. Stephen’s. 

My readers, being reasonable beings, must assuredly 
arrive at the same conclusions as myself. 





childhood and establish a manufactory for Italian opera in 
the taste of the age. Each piece would have taken him a 
week to compose, and the sale throughout Europe would have 
been enormous. His reputation would have kept pace with 
the increase of his prosperity, while the stock of genius, which 
he squandered away in so thoughtless a manner as rapidly to 
exhaust his vital energies, would have been left almost un- 
touched. But to this Mozart would not condescend.* On 
the other hand, his attachment to a monarch, of whom he 
was not even a born subject, and who neglected to confer on 
him the marks of favour he so well deserved, would, in the 
eyes of any practical man, have been but a slight consideration, 
since, by leaving the emperor, our hero might have been 4 
serious gainer bothin honour andemolument. Thus I should 
reason myself; but, once again, Mozart was very far from 
being a practical man, “He was personally attached to the 
Emperor Joseph, and loved him asa friend. Why then 
should he not make a pecuniary sacrifice for Joseph, as well 
as for any other of his friends, while he had a florin in his 
pocket? We must also bear in mind that if the Emperor 
gave him little, he took nothing from him, while the rest 
plundered him in the most pitiless and barefaced manner, 
Besides, who can say that the clock of St. Stephen’s and the 
Prater did not exert a great amount of influence upon the 
resolution of one who understood so little of the practical 
part of life, and who might not feel so much at home in the 
atmosphere of a Lutheran town as in that of the Catholic 
city of Vienna. The manners and customs of the Viennese 
were better suited to Mozart, in more than one respect, than 
the military and scientific tone which predominated at Berlin, 
A more agreeable climate, a far more beautiful country, the 
good humoured inhabitants, and, more especially the Viennese 
women, so lively and pretty, not to speak of the gentle 
influence of habit, all, perhaps, helped to attach him to a 
place, where his most important interests suffered, it is true, 
but which so entirely suited his taste, 

It remains for us to test a very important point, namely, 
the authority upon which rests the conversation between 
King Frederick William and Mozart—an authority that I, 
as a biographer, can neither reject nor unconditionally 
accept. ‘The source whence we derive our information is 
Herr von Nissen, who speaks in the name of his wife, and 
relates as follows : 

“The King subsequently related this conversation to several 
persons, and, among others, to Mozart's widow herself, when she 
came to Berlin after his death, and was substantially assisted by 
his former patron.” 

It is, therefore, Mozart’s widow herself, who asserta that 
she heard from the King a fact which he had previously 
related to several others. We have no reason to doubt 
Mad. von Nissen’s general love of truth, and, if we subse- 
quently find her depart from it on one occasion, it is in a 
case where we all disagree with her, that is, when we have 
to conceal a wrong, of itself unimportant. On the present 


But it is equally | occasion, however, it was not Mad. von Nissen’s interest to 





* The Marriage of Figaro was Joseph the Second’s favourite opera. 


* This will afterwards be proved, 
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invent. On the contrary, the refusal of an appointment 
worth three thousand thalers a year, must have appeared to 
the mother of a family, on the verge of starvation, an act of 
downright madness. How could she, too, have dared to 
attribute to a monarch words which, had they been untrue, 
a thousand witnesses would have been ready to dispute! At 
Court, everything is known, since the walls have ears. 

After relating the aforesaid conversation, the Danish 
biographer goes on to say that Mozart subsequently—let the 
reader particularly observe the “ subsequently”—obtained an 
appointment, in the Imperial Chapel, which the Emperor 
bestowed upon him, probably to recompense him, according 
to the certain laws of dramatic justice, for his devotion. 
And what was thisappointment? A place of eight hundred 
florins, with nothing to do. This statement is followed by a 
letter, in which Mozart mentions the appointment to his 
sister. The letter is dated August, 1787, and the conversa- 
tion, which has detained us so long, occurred in 1789. It is 
a misfortune for a historian, in the most brilliant parts of 
his analysis, to find himself directly at variance with the 
simple truth. 

Such being the case, all I have to «lo is to beg the reader 
to weigh the matter in his own mind, and decide himself 
what to think of this so often cited conversation. 


CHAPTER XIX. 


(1789-1791.) 


For the period of about two years, of which we have now 
to speak, there is a great want of biographical materials, so 
that nearly all we can do is to give the dates of a few facts 
and of certain compositions, 

On returning home from his trip, in June, 1789, Mozart 
immediately set to work on a violin quintet for the King of 
Prussia, as a return for the kind manner in which that 
monarch had received him. The work in question is the 
fine one in D major, with a concertante part for the violon- 
cello (Op, 4, No. 10, Pleyel’s edition). The other two from 
the same set—Nos. 11 and 12—were not composed till two 
years afterwards. The King, in return, sent him a snuff-box 
and one hundred Friedrichs d'or. 

In the beginning of the year 1790, Mozart wrote his fifth 
dramatic work for the Italian theatre in Vienna: Cosi fan 
tutte, osia la Scuola degli Amanti (So they do all, or the School 
Sor Lovers), a comic opera in two acts. We are not acquainted 
with any of the details concerning the early representations 
of Cosi fan tutte, from which it may be concluded, that the 
opera did not meet with a very high degree of favour from 
the Viennese amateurs. 

If the French piece, on which the Nozze di Figaro was 
founded, could be reproached with being overcharged with 
wit, the text of Cosi fan tutte was so vapid and tiresome, 
that it would, perhaps, have been impossible to find a match 
for it in the whole catalogue of operatic librettia branch of 
literature in which the Italian language, as every one knows, 
is so extremely fertile. This circumstance was by no means 
fortunate, As, however, Mozart had succeeded in clothing the 
language of Figaro with so many musical beauties and such 
a world of feeling, he was also able, and, perhaps, with far 
greater ease, to introduce a vast amount of spirit into a farce, 
which, though destitute of sense, presented one or two 
lyrical situations, and a kind of comic element, much more 
easily expressed in music than anything in the comedy of 
Beaumarchais. All things considered, therefore, the book 





of Cosi fan tutte was worth as much as that of Figaro; 
though I do not intend by this that one of them had not 
more attractions for the composer than the other, Both, 
however, were forced upon him by two great powers: 
Figaro by the Emperor Joseph, and Cosi fan tutte by Neces- 
sity. The management of the Italian Theatre in Vienna 
imagined, no doubt, they had made a good selection, and 
Mozart’s creditors most probably hastened to second them. 

Never do Mozart's circumstances appear to have been in a 
worse condition than at the death of the Emperor Joseph 
IL., which took place on the 20th February, 1790. Tor- 
mented for sums, Heaven knows how pitiful, and animated 
by a desire to pacify, or, at least, get out of the way of, his 
pitiless duns, Mozart went to Frankfort, where the electors 
had assembled to appoint another head to the empire. On 
the road from Frankfort to Munich, he was everywhere féted 
and admired, but, according to his usual practice, he left 
every place with empty pockets. What I have here, with 
great trouble, condensed into a few words, is contained, more 
in substance than in words, in one or two rambling and un- 
happy letters which Mozart wrote during his journey, and 
in which there is hardly anything intelligible, except that he 
had no money, and must get some at any cost. From the 
autograph catalogue of Mozart’s works,* which has been 
almost my only guide through the scarcity of information in 
this chapter, it is evident that he was once more at home 
about the end of the year 1790. There is nothing set down 
in the list for the months of September, October, and No- 
vember, during which he was travelling; but the grand 
violin quintet in D major is inserted under the head of De- 
cember. Its elder brothers, the quintets in C major and G 
minor, were produced in the year 1787, some months before 
Don Juan, 





* Commenced in the year 1784, with a thematic list of the various 
works ; continued to the 15th Nov., 1791, and published in 1805, by 
J. A. André, in Offenbach. 

[Zo be continued. ] 








Mr. Joun Tuomas had the honour of playing before the Queen 
yesterday evening one of the compositions of the late Parish 
Alvars. 

Revunton pes Arts——On Wednesday a Soirée was given at 
the above locale, which was supported by Demoiselles Cornet, 
Miss Ursula Barclay, and Mr. Eustace, as vocalists; and Mad. 
Massart (pianoforte), M. Jacquard (violoncello), and Mr. T, H. 
Wright (Harp), as instrumentalists. Miss Ursula Barclay sang 
a new ballad called “The Blind Harper,” by Mr. Wright, which 
was much admired. Mr. Wright gained considerable applause 
by his performance of a very effective solo, by Parish Alvars. 
M. Jacquard, one of the best violoncellists from the Continent, 
made a highly favourable impression, in one of the beautiful 
“Melodies” of Molique, which he plays to perfection. Mad. 
Massart, too, a pianist of great ability, well known in Parisian 
circles, distinguished herself by an intelligent and spirited 
performance of the first of Mendelssohn’s grand duets for 
pianoforte and violoncello, in which she was ably assisted by 
M. Jacquard. 

Man ie. Sorte Cruvettt.—The following anecdote has gone 
the round of the French, Italian, German, American, and 
English papers. We do not believe a word of it :—* Madlle. 
Cruvelli, who has an honest, simple-hearted waiting maid, gave 
her a ticket to the Opera, to witness the representation of ‘The 
Huguenots.’ The prima donna obtained an unusually brilliant 
success. On her return she asked her maid what she 
thought of the performance, ‘Well, I don’t think you had 


very good luck!’ ‘How so! ‘Why, the audience seemed to 
be dissatisfied, for they made you do three or four songs all over 
H 999 


again! 
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ROYAL ITALIAN OPERA. 


The first performance of the Huguenots, on Saturday, attracted 
one of the most numerous audiences of the season. The Queen 
and Prince Albert were present. As early as mid-day on 
Saturday there was not a box, stall, or seat to be obtained, 
The Huguenots is always greatly attractive for a certain number 
of nights every year, but, this year, the fact that Madame Grisi 
was to appear only three times in Valentine—one of her most 
splendid impersonations—made every body anxious to secure 
the earliest opportunity of seeing her. 

The cast differed in two respects from last season :—M. Zelger 
replaced Herr Formes in Marcel, and Mdlle. Marai, Madame 
Castellan in Marguerite. Although M. Zelger possesses neither 
the dramatic vigour nor the powerful voice of his predecessor, 
he is an excellent artist, and thoroughly acquainted with the 
music. M. Zelger was the original Marcel when the Huguenots 
was first brought out at Drury Lane, in 1846, by the Belgian 
company, and has played the part frequently. His performance 
of the old Protestant on Saturday night was striking and faithful, 
and his singing admirable. The “Piff, paff” was given with 
great power, and a portamento not always found in bass voices ; 
while in the famous duet in the scene of the Pré-aux-Clercs, 
Valentine could hardly have found a more efficient coadjutor. 

Malle. Marai displays great talent in everything she under- 
takes. Her voice is not strong, but her energy makes amends 
for want of power; and she sings with so much earnestness, 
and enters into her part with such determination and abandon- 
ment, that she pleases more than many who have been more 
liberally endowed by nature. Mdlle. Marai has studied to good 
purpose, and has effected all that was possible with the means 
at her command. She has in a very short time established 
herself as a great favourite with the English public. On 
Saturday her performance of the Queen of Navarre was 
entirely successful. Meyerbeer’s brilliant music was executed 
with perfect ease and fluency, and the few passages of energy 
in the finale to the second act were given with great force. The 
part of Marguerite, if longer than that of Bertha in Le Prophete, 
is not so arduous, and Mdlle. Marai had fewer opportunities of 
exhibiting her qualities as a vocal artist. Her singing, however, 
was quite satisfactory, and no one could find fault with her 
acting, which was always natural and unaffected. 

So much for the novelties: of the performance of Mad. Grisj 
and Sig. Mario it might be sufficient to say that they were as 
magnificent as ever. Sig. Mario surprised us by his singing in 
the trying septet for male voices in the Pré-aux-Clercs scene, 
in which he displayed as much power as ever, taking the B 
natural in his chest voice with unexpected ease. The great 
tenor up to the present moment seems to have been husbanding 
his resources, in order to sustain the fame of his Raoul. Cer- 
tainly the part requires more stamina than all the Italian 
characters in which Sig. Mario has appeared this year put 
together. By his exquisite voice, his incomparable phrasing, 
the grace of his style, his pathos, passion, and the terrible 
earnestness of his acting, Sig. Mario delighted the audience as of 
old. He was in splendid voice, and exerted himself to the 
utmost. Mad. Grisi appears to be always the same. She sang 
gloriously on Saturday, as well indeed as we have heard her 
sing for many years. Why should this superb artist quit the 
stage, when she has barely entered into the autumn of her 
powers, and has exhibited, as yet, no signs of decline? Can we 
afford to lose her? Should not a petition be signed by all her 


ee ee 





admirers in England, entreating her to remain yet one year 
more upon the stage? A petition with the names attached of 
all the admirers of Giulietta Grisi, would 


6. 


reach 
From Inverness to Bognor’s Beach.” 





But we shall have time enough to grieve when she really bids 
us farewell at the end of the season; and must not anticipate 
regret. Enough that the performance of Valentine on Saturday 
night was transcendent, and that Mad. Grisi created the highest 
enthusiasm throughout, more especially in the grand duet at 
the termination of the fourth act, when she was recalled with 
Sig. Mario, and the stage almost covered with bouquets, 

The general performance was excellent. Mdlle. Nantier 
Didiée must be, in the character of Urbain, highly praised for 
her clever and correct singing of “Nobil Signor,” and the aria 
“No, no, no!” written expressly for Mdlle. Alboni. Signors 
Tagliafico and Polonini were as good in Nevers and St. Bris, as 
they invariably are; Signor Stigelli gave the “Rataplan” 
couplets as the Huguenot soldier with remarkable energy. The 
band and chorus were good—always excepting, of course, the 
quarrels of the Catholics and Huguenots, which was as imperfect 
as ever. The performance, however, was on the whole, one of 
the best ever given at the Royal Italian Opera. 

On Monday, an extra night was given, included in the sub- 
scription; Guillaume Tell was announced, but Sig. Ronconi 
having been taken ill, the Prophéte was substituted, The per- 
formance was first-rate, but the theatre was not full, On Tues- 
day, the Huguenots was repeated. The house was crowded, and 
the performance magnificent. 

On Thursday, Donizetti’s Don Pasquale was given for the first 
time at the Royal Italian Opera, and with a cast that must have 
recommended the performance to the operatic visitor from mere 
association of ideas alone. It is more than ten years since this 
chef-d’euvre of Italian Opera buffa was first produced at the 
Théatre Italien in Paris. It was composed expressly for Mad, 
Grisi and Signori Mario, Tamburini, and Lablache, and obtained 
an immense success. Don Pasquale is, perhaps, more intimately 
identified with the name of Sig. Mario than even with that of 
Sig. Lablache himself, as it was in the character of Ernesto that 
the great tenor achieved his first renown in Paris and London, 
Indeed, the “Com’é gentil” alone is never sung in publie or 
private without directly recalling the name of “ Mario”— a proof 
how thoroughly popular he has made himself in the part. How 
familiar Sig. Lablache had rendered the character of the 
Don it is unnecessary to say. The part has never been 
attempted on the Italian stage in England by any other artist— 
a tacit concession that Don Pasquale has but one true represen- 
tative. When Donizetti first saw Mad. Grisi as Rosina in the 
Barbiere, he determined to write a comic part for her, so deeply 
was he impressed with her genuine comic powers; and, indeed, 
so thoroughly did he and the librettist adapt themselves to her 
talents, that Norina has been as good as a sealed volume to all 
other artistes since. We have seen many attempt the character 
of Norina—among whom some celebrities—but we never saw 
one succeed like Mad, Grisi. 

The performance of Don Pasquale, on Thursday night, was 
worthy of the best days of Her Majesty’s Theatre. More 
finished or more exhilarating comic acting could hardly be 
witnessed at the best French theatres; while the singing was 
such as could not be equalled on any stage in the world. The 
music of Don Pasquale is not so difficult for the voice as that 
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of L’Elisir d Amore ; but it requires more finesse, more refine- 
ment, and greater elevation of style. Mad, Grisi’s Norina must 
stand among her finest and most vividly realised conceptions, 
In its way it is as true as Norma, Lucrezia Borgia, or Ninetta. 
The great artist acted and sang on Thursday night as in her best 
days, when her Norina took the town by storm, and Don 
Pasquale was the opera “in vogue.” 

The Don Pasquale of Sig. Lablache is inapproachable, irresis- 
tible, indescribable. It is the incarnation of mirth, simplicity, 
and folly; and constitutes a glorious companion to Doctor Bar- 
tolo, another transcendent portrait of the immense basso. To 
do justice to Sig. Lablache’s acting and singing in Don Pasquale 
is hardly possible for the critic, criticise he never so wisely. 
Nor is it necessary, since everybody has seen the performance, 
or heard of its merits and peculiarities. Perhaps on no former 
occasion did Sig. Lablache obtain more applause, or was his 
performance better relished. The audience were in ecstacies 
throughout. The famous “gag” with the letter and the chain, 
in the second act, was as perfectly managed as ever, and the 
whole performance as prodigious. 

Sig. Ronconi’s Malatesta was a masterly impersonation, full of 
whim and quiet mirthfulness, but never betraying the slightest 
tendency to exaggeration or coarseness. Sig. Tamburini him- 
self, the original representative of the part, could not have 
blended the humorous and the gentlemanly with greater art and 
nicety of discrimination. 

The opera passed off with the greatest éclat, and created a 
regular furore. There were four encores—the quartet, “Son 
tradito, colpestato ;” the last movement of the duet between 
Don Pasquale and Malatesta, in the third act; the serenade, 
“Com’ é gentil;” and the duettino, “Tornami a dir che m’ami,” 
between Ernesto and Norina. The four performers were recalled 
at the end of every act. 

Don Pasquale is announced for repetition to-night. It is likely 
to prove one of the most attractive of the “farewell perform- 
ances” of Grisi. 








ROYAL OPERA, DRURY LANE. 


Tue Huguenots, the most successful opera hitherto presented 
by the Drury Lane Company, has been played four times since 

riday—yesterday week—and every night with increasing 
success. 

The entire strength of the company is included in the cast, if 
we except Malle. Agnes Biiry, to whom we think it was unwise 
not to have entrusted the part of Marguerite of Valois, although 
Mad. Rudersdorff sings the music with great cleverness. Mdlle. 
Agnes ce has more facility than . Rudersdorff, and would, 
moreover, look the part better. However, Mad. Rudersdorff 
pleases very much in Marguerite, in spite of her elaborate care- 
fulness, and her invariable habit of dragging the “tempi.” 

. Caradori, in Valentine, was at times out of her element, 
and sometimes in her element. She was most effective in the 
energetic es of the music, and in the finale to the second 
act, exhibited surprising force and vigour. The great duet with 
Marcel, in the scene of the Pré-aus-Clercs, was also sung with 
power and feeling, and elicited frequent bursts of applause. The 
more tender emotions, however, are not so congenial to Mad. 
Caradori. The duet with Raoul after the conspiration scene, 
although displaying much earnestness and intensity, was deficient 
in softness and delicacy, and many of the well-known points were 
robbed of their effect. 

Malle. Janda, the new contralto, is a mezzo-soprano. She 

e, which we hope to see her 


enjoys a high reputation in P 
pet ot in London. She played Urbain, the page, with acertain 


and sang the music as if she was quite familiar with it. 
err Formes was as powerful and dramatic as ever in Marcel 





—one of his finest parts. He was encored in the “ Piff-paff” 
song, which he gave with immense vigour, and brought into play 
all the salient points of the character with an instinctive appre- 
ciation of its ruggedness and dogged fidelity. 

Herr Reichardt pleased us exceedingly by his admirable sing- 
ing in Raoul, and his general performance of this, one of the 
most arduous and trying of tenor parts, was worthy of high 
praise. The opening romanza, which generally passes unnoticed, 
was sung with such genuine taste, that it was unanimousl, 
encored. Herr Reichardt found no difficulty in taking in. his 
chest voice the high notes reaching to B in alt, in the famous 
septet of the third act. In the duet with Valentine, after 
hearing the conspirators arrange the — of the massacre 
he sang and acted with passion and tenderness, and showed 
himself familiar with all the stage points and effects of this 

at scene. 

The band and chorus have been carefully trained in the music, 
and the ballets are got up tastefully. Most of the dresses are 
new, and the scenery has been expressly painted for the occasion. 
The performance on the first night was received with the 
greatest enthusiasm, and the were as numerous as the 
applause was vehement. 


DRAMATIC. 


O.rmpic THEATRE—We were once acquainted with a lieu- 
tenant in the navy, an Irishman, who, when he was in doubt as 
to whether he should do a thing or not, made a point invariably 
of tossing up a piece of money, and abiding by the “head” or 
“tail” for the negative or affirmative. This eccentric mode of 
settling all hesitation in the pursuits of life is doubtless as old 
as tossing itself; but it has never, hitherto, as far as we know, 
furnished grounds for a dramatic sketch. A comedietta produced 
on Thursday night, for the first time, at the Olympic Theatre, 
bears the title of Heads or Tails. It is a mere telle, bei 
entirely independent of story, but is written with spirit an 
humour. A young gentleman called Harald Dyecaster (Mr. 
Wigan) having gone through various vicissitudes of life, all 
brought about by the decision of the toss, is driven for shelter 
from a shower of rain into the house of his uncle Wrangleworth 
(Mr. Emery), without knowing the relationship of the owner, and 
meets an old school-fellow, Christopher Quaile (Mr. Robson), who 
has just arrived, after three years’ consideration, to propose for 
Wrangleworth’s daughter. fant a has had a long law- 
suit with Dyecaster’s father, and is wroth against the whole race 
of Dyecasters. When, however, the young scion of the family 
declares who he is, old Wrangleworth’s anger waxes less warm, 








and, in the end taking a great fancy to him, he pro to his 
nephew to marry his daughter, and gives him half an hour to 
think over the proposition and decide. Dyecaster, as he believes, 


has never seen his cousin, and entertaining a penchant for a lady 
whom he has met ata balla short time previously, hesitates 
as to whether he should accept his uncle’s offer or not. Too 
gallant to pursue his invariable plan of tossing, when a lady is 
concerned, he writes two letters, one accepting his cousin, the 
other refusing her, and is about to toss up which he shall send to 
his uncle, when the toss is interrupted by the entrance of the 
maid-servant of the establishment, by whom he sends both 
letters to Wrangleworth, with directions to deliver to him which- 
ever she pleases, and bring back the other. After sending the 
letters, Dyecaster sees his cousin, and recognises in her the ae | 
who has made so deep an impression on his heart at the ball. 
He now fears that his letter of refusal my reach his uncle’s hands, 
which fear proves too true when the girl returns with the letter 
in which he had accepted his cousin. Dyecaster in despair hands 
the epistle to Miss Wrangleworth, when the old gentleman enters 
in high dudgeon that the offer of his daughter should be rejected. 
He holds Dycaster’s letter of refusal in his hand, and, upon his 
daughter demanding the cause of his displeasure, gives it her 
to read. She instantly changes the letter for that given her by 
Dyecaster, and declares she can see no cause therein for her 
father’s anger. Wrangleworth is persuaded that he has read 
he lovers are made hap 


the letter wrong, and t Py . 
It will be seen by the above sketch that the part played by 
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Mr. Robson is entirely subsidiary, and that the real personages 
of the comedietta are Dyecaster and Wrangleworth. All Mr. 
Robson could do with Christopher Quaile was to make him 
sneeze artistically, and speak through his lose after the mad/er 
of ole who rece/tly caught a violedt cold id his head. Mr. Robson’s 
sneezings and his inarticulations created roars of laughter; but 
the part is quite beneath him, and we are rather surprised he 
should condescend to play it. Wrangleworth is the best cha- 
racter in the piece, and Mr. Emery performed it admirably. 
Mr. Robson, however, took his revenge in Hush Money, the 
piece following, in which he has a part well suited to him, 
Jaspar Touchwood, and which he plays with surprising force 
and humour. No one should miss seeing Mr. Robson in Hush 


oney. 

"After the fall of the curtain in Heads or Tails, all the actors 
had to appear to a general summons, and, the author having 
been called for, Mr. Wigan came forward, and announced the 
piece to be from the pen of Mr. Palgrave Simpson. } 

SurrEy.—We have to apologize to the fair lessee of this 
theatre, and to our readers, for having omitted (from an inad- 
vertency not worth explaining) to notice the production of 
Halévy’s opera of Zhe Jewess (La Juive), which took place on 
Wednesday week. The omission is of the less importance, how- 
ever, as the opera is not likely to obtain the reputation in this 
country which it enjoys with our neighbours. To originality, 
the work has not the slightest claim, nor has the writer made 
the best use of his models, Auber and the modern Italians, If 
our opinion on a first hearing be correct, this will not be the 
first time that unmusical England has, with perfect justice, 
ignored the claims of continental writers of extensive popularity. 
The best things in the opera are the opening chorus, some parts 
of the finale to the first act, and the first song of the Princess 
(Miss Isaacs), “I’ve heard that you possess.” Some of the 
dance music also is graceful. There were no encores ; for the 
recall of Mr. Flexmore and Mdlle. Auriol in the grotesque pas- 
de-deux was due to the dancers. A second hearing may induce 
us to modify the opinion we have hazarded, but we have small 
hope of the work. The greatest credit is due to Miss Romer for 

iving the opera atrial with the English public ; for this is, we 

elieve, its first introduction on this side the channel. The 
ample resources of the theatre have been brought into requisi- 
tion, aided by additions to the orchestra, and every exertion 
made to give the work a fair trial. The vocalists were efficient. 
Miss Isaacs, for whom the music was too high, was very loudly 
applauded in the aforesaid song; and in her duets with Miss 
Lowe, both ladies made us regret that they had not some better 
materials to work on than thirds and sixths. Miss Lowe, in her 


countenance and graceful form. Mr. Henry Drayton’s acting as 
the old Jew, took the audience by surprise ; the last two scenes 
(allowing for a little mannerism) were exceedingly forcible and 
impressive. 

SADLER’s WELLS.—A one-act comedy by Mr. Howard Paul, called 
A Lucky Hit, has been produced at this house with considerable 
success. The plot grows out of a blow given at a féte at Mousseaux, in 
the time of Louis XIV.—which blow is bestowed by a Chevalier Vilbrac, 
and received by a gay, dashing marchioness, the very pink of widows of 
the period. Out of this incident arise a series of well-arranged 
situations, which are developed with great skill, The dialogue is smart 
and telling, and of that florid style which the romance of the period 
demands, Altogether, 4 Lucky Hit achieved a well-merited success, 





Miss Exten Witisams’ First Concert was given on Friday 
evening, the 23rd, in the new Beethoven Rooms. The concert was 
under the immediate patronage of the Earl and Countess of Clarendon. 
Miss Ellen Williams was assisted by the following artists :—vocalists— 
Mesdames Bochkoltz-Falconi, Vestvali, Birch, E. Birch, Taccani 
Tasca, Freeman, Nissen Saloman, M. Jules Lefort, and Mr. Allan 
Irving ; instrumentalists—Mr. Charles Salaman (pianoforte), Mr, John 
Thomas (harp), Signor Giulio Regondi (concertina), Signor Paggi 
(oboe), Herr Deickmann (violin), and M, Paque (violoncello.) Mr. 
Lucas conducted. Miss Ellen Williams is one of the most promising 
students of the Royal Academy of Music, and is, we believe, a pupil 
of Signor Cruvelli. She has a very pleasing soprano voice, and sings 
with expression and taste, 








FOREIGN MUSICAL COPYRIGHT. 


HOUSE OF LORDS, JUNE 29. 
WRITS OF ERROR, 


Tue House sat this morning to -receive the opinions of the 
judges on a writ of error which was argued at their Lordships’ 

ar in the month of February last. 

The Peers present were—the Lord Chancellor, Lord Brougham, 
Lord St. Leonard’s, and another noble Lord. 

The learned judges in attendance were—the Lord Chief 
Justice of the Court of Common Pleas, the Lord Chief Baron, 
Mr. Baron Parke, Mr. Baron Alderson, Mr, Justice Maule, Mr. 
Justice Coleridge, Mr. Justice Wightman, Mr. Justice Erle, Mr, 
Justice Williams, and Mr, Justice Crompton. 


COPYRIGHT OF FOREIGN WORKS IN ENGLAND. 
JEFFERYS (PLAINTIFF IN ERROR) V. BOOSEY (DEFENDANT IN ERROR). 


This writ of error was brought upon the unanimous judgment 
of the Court of Exchequer Chamber, reversing a judgment of 
the Court of Exchequer. The question that was raised was 
as to the right of the assignee of a foreign author to copyright 
in a work first published in this country by such assignee ; and 
a further objection was raised by the defendant in the court 
below, that there had been no valid assignment to the then 
plaintiff. The parties were the well-known musical publishers, 
and the action in the Court of Exchequer was an action on 
the case for pirating a musical composition, entitled “A Cavatina 
from the Opera of La Sonnambula, by Bellini.” The now 
plaintiff in error, Charles Jefferys, of Soho-square, was the 
defendant below. The declaration was in the common form, 
and ‘alleged that the musical composition aforesaid had been first 

ublished in England within 28 years before the action was 
brought ; that the plaintiff, the now defendant in error, was and 
is the proprietor thereof, and that such copyright was subsisting 
at the time when the piracy complained of was committed; that 
the defendant, the now plaintiff in error, wrongfully and without 
the consent of the plaintiff, the now defendant in error, reprinted 
and sold such musical composition. To this declaration Jefferys 
pleaded—firstly, that Boosey was not the proprietor of the 
copyright in the declaration mentioned; and, secondly, that 
there was not at the time of the alleged piracy a subsist- 
ing copyright in the said composition. Issue having been 
joined on these pleas, the action came on to be tried 
before the present Lord Chancellor, then Mr. Baron 
Rolfe, at the sittings in Hilary Term, 1850. In f of the 


: above issue, evidence was given on the trial on behalf of Boosey, 


' that the opera of La Sonnambula, of which the com 
picturesque costume of the Jewess, made the best of her pretty ; 


ition im 
question was a portion, was composed at Milan, in Lombardy, 
in the month of February, 1831, by Signor Vincenzo Bellini, an 
alien, then domiciled and residing at Milan ; that the said Vin- 
cenzo Bellini was, by the law of Milan, entitled to the copyright 
in the opera and musical composition, and to assign the same at 
the time he assigned it; that on the 19th of February, 1831, by 
an instrument in writing, signed and executed according to 
the law of Milan, the said Vincenzo Bellini assi the said 
copyright in the said opera to one Giovanni Ricordi, also an 
alien, and then domiciled and resident at Milan; and that such 
copyright, and the right of assigning it, according to the law 
of Milan became vested in Giovanni Ricordi; that the said 
Giovanni Ricordi, on the 9th of June, 1831, in England (but 
being then an alien, and domiciled and resident out of the Bri- 
tish dominions), duly signed sealed, and executed an indenture 
between himself and the plaintiff, the defendant in error, b 

which he assigned the copyright of the opera of La Senomnbule 
for publication in Great Britain and Ireland; that Boosey 
was a native-born British subject, resident in England, and that 
he published the opera of Sonnambula in London on the 10th of 
June, 1831. There had been no prior publication of the opera, 
or of the musical composition in question, either in the British 
or in any other country ; that on the 10th of June, 1831, he made 


the usual entry at Stationers’-hall in respect of the o and 
then deposited copies in the British Museum and insti- 
tutions, as by law required ; and on the 13th of May, 1844, he 


made a further entry at Stationers’-hall, under the 5th and 6th 














THE MUSICAL WORLD. 





439 








Victoria, c.45, On this evidence the learned judge before whom 
the action was tried, directed the jury that the evidence was not 
sufficient to entitle Boosey to a verdict on both or either of the 
issues, and that they ought to find for Jefferys, and the jury found 
a verdict accordingly for the then defendant. A bill of exceptions 
was tendered to the ruling of the learned judge, and a writ of 
error was brought in the Exchequer Chamber, which was argued 
after Easter Term, 1851, when the Court held that the direction 
of the learned judge was erroneous, and that there ought to be a 
new trial. The present writ of error was then brought, as 
against that judgment. 

The Lorp CHANcELLOoR, at the termination of the argumen 
submitted the following questions for the consideration an 
opinion of the learned judges—namely, < 

“ Firstly,—Vincenzo Bellini, an alien, living at Milan, was 
Femme + of a literary work, in which, according to the laws of 

ilan, he had a certain copyright, the nature and extent of 
which did not appear, and he, on the 19th of February, 1831, by 
an instrument in writing of that same date, not executed in the 
presence of or attested by two witnesses, assigned his oonyFign’ 
to Giovanni Ricordi, which assignment was valid by the laws of 
Milan. Giovanni Ricordi came to this country, and, on the 9th 
of June, 1831, by a deed executed in the presence of, and attested 
by two witnesses, for a valuable consideration, assigned his copy- 
right to the defendant in error, his heirs, etc. but only for 

blication in this country. The plaintiff in error, without any 

icense from the defendant in error, published the said literary 

work. Under these circumstances, did such a publication give a 
right of action to the defendant in error ? 

“ Secondly,—If the assignment by Bellini to Ricordi had been 
made by a deed attested by two witnesses, would that have made 
any and what diflerence ? 

“Thirdly —If Bellini, instead of making an assignment to 
Ricordi while he was living at Milan, had made the assignment 
to the defendant in error at Milan, in the same manner as he 
did to Ricordi, would it have made any and what difference ? 

“Fourthly.—If the work had been printed and published at 
Milan before the assignment to the defendant in error, would it 
have made any and what difference? 

“Fifthly—If the work had been printed and published at 
Milan after the assignment to the defendant in error, but before 
publication in this country, would it have made any and what 
difference ? 

“Lastly.—If the assignment had not been limited to publi- 
cation in this country, would it have made any and what 
difference ?” 

Lord Chief Justice Jervis, having consulted the other judges, 
asked for time to consider these questions. 

This morning, the learned judges having been summoned to 
assist their Lordships in hearing the arguments in another writ 
of error, took the opportunity of delivering their opinion 

onal 

Mr. Justice Crompron, Mr. Justice Wintiams, Mr. Justice 
Eris, Mr. Justice Wicnrman, Mr. Justice Maus, and Mr. 
Justice CoLeRIDGE expressed the opinion that the publication in 
this country by Jefferys, the plaintiffin error, gave the defendant 
in error, Boosey, a - of action against him, inasmuch as that 
the assignment of the copyright and property therein was a 
complete and valid assignment. 

Lord Chief Justice Jervis, the Cuter Baron, Mr. Baron 
Parks, and Mr. Baron ALpERsoN intimated a contrary opinion. 
The Lorp CHANCELLOR having, on behalf of their Lordshi 
offered thanks to the learned pm te for the consideration of an 
the opinions they had delivered upon the questions submitted to 
them, moved that the further consideration of the case by their 

rdships’ House be postponed. 

Further consideration adjourned accordingly. 








Herr Rossnuatn had the honour, yesterday, of playing some 
of his compositions at Buckingham Palace, by command of Her 
Majesty. 

Iscut.—Mad, Jenny Lind Goldschmidt and her husband are 
stopping here, 





REVIEWS. 


“Exzcrn”—for alto, violin, or violoncello, with accompaniment 
for the pianoforte. By H. Vieuxtemps, Op. 30. Ewer & Co. 
Like all that M. Vieuxtemps composes, this Z/égie is full of 

musical feeling and remarkable for ingenuity. We prefer it on 

the alo, the instrument for which, we presume, it was originally 
intended, Our tenor players would do well to possess themselves 
of it, since it is equally good as a study of style and as an exercise 
for mechanical practice. The opening theme, in F minor, is 
very expressive ; and the episode in A fiat affords a grateful 
relief to its more gloomy and passionate character. ta 
reference to the first subject, the Légie—which is short, and not 
so very difficult as is usual with the music of the illustrious 

Belgian violinist—terminates with a coda in the bravura style, 

which is quite as elegant as it is brilliant, 


“Nocrurye,” for the acagetr Dae By Adolf Terschak. Ewer 





and Co, 

To play this graceful little piece correctly demands a good 

command of arpeggios with the left hand. It is a song without 

words, in E major, unpretending, and not — original, but 

so well written as to be generally acceptable. We believe the 
composer is eminent as a flautist. 





“ MoosroEsLEIN Wauzer” (“Moss Rose Watrzes”), for the 
Pianoforte. W.A. Lucker. Ewer and Co, 

A set of waltzes in the regular Viennese style, and abounding 
in the Viennese chigue—fit for the Sperl, where the “ exquisite 
modulation of the triple tempo full to the utmost fulness, yet not 
heavy, round and equal, yet still with a slight propelling,” so much 
entranced the author of Modern Music, Recollections, and Ori- 
ticisms, who, among recent discoveries, found out that Mr. 
Sterndale Bennett cannot play the pianoforte, and that Mr. Mac~ 
farren’s cadenzas are “crude and wncouth excrescences,” and who, 
no longer “freakish,” falls savagely, with his critical tomahawk, 
upon everything that comes in his way, except Dr, Liszt, Mr. 

llé, Julius Regondi, Mad. Viardot Garcia, and other pets of 
his “ |: eae pseudo reverence, in reality covert vanity.” There 
is nothing very formidably new in any one of the Moss Rose 
Waltzes ; ut they are all tuneful, ga: , and good to dance to. In 
the absence of “the great Strauss,” what more can be expected? 


“ KaniGu.-PREUSSISCHER Coat By Mathilde Langen, Ewer 


and Co, 
As the pet es “Prussian Galop ” is the composition of a lady, 
gallantry forbids us to say more than it is very simple, 


SerenaDE—“ Tue Nicut Dancers”—Composed and 
for the b acrarr ca by D. Pegler. Addison, Cramer, er 


and 
for and performed by Her Majesty’s 








Tuls serenade, com 

rivate band at Windsor Castle, is creditable to the talent of 

. Pegler, one of our most esteemed provincial professors. It 

is in E flat, something in the Pastoral style—short, pretty, 
effectively arranged for the pianoforte, and very easy to piss ‘ 





“Tue Batic GALop”—Albert Wagner. Boosey and Sons. 

Mr. Waener has succeeded in writing a lively and well- 
marked galop, without copying others, and without a touch of 
vulgarity or commonplace about it. Both subjects are striking 
—the second, or ério (in E flat), especially so. The name of the 
galop, moreover, and the portrait of the gallant Napier on the 
Steoag invest it with a particular attraction at the present 
momen 





“ REMINISCENCES DE L’Eroite pu Norp”—pour le Piano. P: 
de Vos. Cramer, Beale, and Co. 

M. DE Vos, well known as a popular manufacturer of drawing- 
room music, has taken the light and airy barcarole, and the 
beautiful prayer, from Meyerbeer’s new and successful comic 
eye and hashed them up into an agreeable and not ineffective 

ida—or, to use the set Fantaisie Brillante. 
Except in the motivi of Meyerbeer, however, it would be in vain 
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to seek for an idea in any.one of the eleven pages of which it is 
composed. M. de Vos, like many others, writes “to order,” and 
“ for a consideration.” May his shadow never be less ! 


“Lgs Gonpotes”—Tarentelle. By Richard Mulder.—* Lz Bat” 
—Valse de Salon. Ditto. Ewer and Co. 

TuesE short pieces—danses de salon—form Nos. 2 and 3 of a 
set, entitled Les Loisirs de la Chatelaine. The Chdtelaine might, 
we think, employ her hours of leisure to better purpose than in 

laying them, since there is very little in them to commend. 
The Tarantella, in A minor, is spirited and well written for the 
pianoforte, but as “old as the hills,” if not older. The valse, in 
C major, is flowing and rhythmical, but stale—stale—stale! It 
seems impossible to find a new thought for dancing music now- 
a-days. en shall we have another Mozart to compose waltzes 
as well as symphonies ? 








Marriep.—On the 22nd inst., at the parish church of Hare, by the 
Rev. Walter Kelly, Herr Wilhelm Kuhe, of Prague, to Jessie, youngest 
daughter of the late William Morris, Esq., late of Streatham, Surrey. 
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Wir the amount of reason we possess, we cannot at all 
get at the logic of the international copyright question. To 
ordinary apprehensions, it would seem as simpie as an axiom, 
but to chief justices of the law this is evidently not the case. 
All the arguments of all the legal authorities in the world, 
however, must fail to knock down the theory that the work 
of a man’s brain is his own property, and that he has a moral 
and indisputable right to do what he likes with it. He that 


possesses land and beeves would be very much astonished if 
you were to tell him that his land and heevesare not his own 


absolute and undivided property. If an Englishman sells 
a horse to a Frenchman, and the Frenchmen takes it to 
France, is that a reason why other Frenchman who have a 
fancy for horses should lay claim to it in common with the 
purchaser? 

The land and beeves of a poet, novelist, or composer, are 
the products of his intellect—his poem, his romance, or his 
opera, is his horse; and he has as much a right to dispose of 
it, how, when, where, and to whom he pleases, as the land- 
holder his ox, or the gentleman his horse. It is monstrous 
that a law should be even supposed to exist, which robs 
the poor man of intellect of his sole means of gaining 
an existence. The question between the traders is one 
for them to consider; we merely take up the gauntlet 
for the producer. If a publisher gives a composer so much 
for a work, and, when he has paid the money and taken away 
the manuscript, finds that he has no real property in it, sim- 
ply because the author is an alien, and he, the purchaser, a 
native-born subject of the country in which he lives, 
he will buy no more, and thus save himself from further 
loss. The sufferer, then, is the man of genius, who 
lives by his wits, and who is likely to find himself 
reduced to a bare subsistence—and that, because some 
obscure and inexplicable relic of barbarous legislation, in 
phraseology impossible to comprehend, declares that 
he has no right in his own works anywhere except on the 
spot where he may chance to have fixed his residence. A 
man must live somewhere, even though he be a musician; 
and must be born somewhere, even though he be a poet; and 
must be the subject of some state, even though he write 
novels. It is therefore very hard to be told that what every- 
one acknowledges to be his, and no one élse’s, in Paris or 





Milan, should belong to any and everybody in London or 
New York. On what plea can it be maintained, that to rob 
a jeweller or a horse-dealer is a punishable act, while to rob 
a composer or a man of letters is nothing of the sort, but, on 
the contrary, perhaps something very clever and commend- 
able. It really exhausts patience to discuss so very self- 
evident a proposition. 

The miserable sophistry of those who wish to impress on 
the minds of our English composers ‘that it would be an 
advantage to have no international copyright, is scarcely 
worth an argument. The “proof of the pudding is in the 
eating.” If music-sellers can get manuscripts for nothing 
from abroad, they would be absolute idiots to pay for them 
at home. We all know what an endless stock of “popular” 
music of all kinds is incessantly accumulating on the con- 
tinent, and how easy it would be, in the absence of inéer- 
national copyright, for a hundred adventurers, without a 
penny of capital, or a farthing’s worth of principle, to set 
up as music-sellers, and supply London and the provinces, at 
the risk of little or nothing but their own reputations as 
conscientious tradesmen. Things are bad enough as they 
are, and English composers of all kinds are already deep 
enough in the mire. The “ceremonies” of securing foreign 
copyrights are already so minute and punctilious, and 
the pains and expense of maintaining them, when infringed 
upon, so immense, that every facility is given to the musical 
pirate, to depredate and fatten on the goods of others. If 
there be no law of international copyright, there should, at 
least, to carry out the principle, be a law forbidding the 
republication of foreign works altogether, and sanctioning 
only their importation. The producers would then not be 
cheated of their rights, nor the honest publishers mulcted of 
their just profits. The advertisement of M. Meyerbeer— 
which for some weeks appeared in our columns—wherein the 
celebrated composer asserts his claim to the offspring of his 
own unassisted genius, and his right of disposing of it as seems 
to him best, is almost calculated to raise a smile. Ought it, 
under any circumstances whatever, to be incumbent on such 
a man, to insist in the public papers upon the fact, that what 
is his is his, and that having, for a consideration, transferred 
his right to another, that other becomes the sole and unques- 
tionable proprietor? The question lies in a nutshell, and 
the resolution is as plain as that two and two make four, 








Wanpswortu.—Mr. Pollard delivered his second Lecture on 
Music here on Tuesday evening, and was aided by Mrs, Weiss, 
Mrs. Henry Barnby, Mr. Warren, and some amateurs. Amon 
the illustrations, an Anthem of Purcell’s was curious as a speci- 
men of his early works. There was a selection from Rossini’s 
Stabat Mater. Mr. Pollard’s definition of the master’s style, 
“Ttalian melody engrafted on the rich and ever-varying re- 
sources of German harmony,” is good, but strictly true of the 
writer’s latter works only. Mrs. Henry Barnby, who made her 
first appearance a year or two ago as Miss Warman, is a pupil 
of Sir George Smart. She has a nice soprano voice of consider- 
able power, and gave a pure and delicate reading of Haydn’s 
song, “ With verdure clad.” She is very young, but only wants 
the ease and self-possession which experience will give, to become 
an acquisition to the long and honourable list of our native 
singers of ballad music. Weiss’s delivery of Haydn’s 
canzonet, “My Mother bids me,” would have been perfect had 
she taken it a thought slower. There are few more impassioned 
interpreters of the simplicity of Haydn than this lady, The 
song was vociferously applauded and loudly aael Mr. 
Hernbush, a violinist, received much applause in asolo. The 
attendance was moderate, The third and last lecture will take 
place on Tuesday next. 
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MDLLE. CLAUSS’S CONCERT. 


TuE morning concert of Mdlle. Wilhelmina Clauss, which took 
place on Saturday, at Willis’s Rooms, in presence of a very 
numerous and fashionable audience, was one of the most inte- 
resting of the season. The following was the selection of pieces 
performed by the young and gifted artist :— 


PART I, 
Quartet—B minor . - - - Mendelssohn. 
Suite de Piéces—E minor, Pianoforte . - Handel. 
PART II, 
Sonate--B flat, Op. 22, Pianoforte . - Beethoven. 


' § Nocturne, F sharp - Chopin. 
Morceaux—Pianoforte } Grande Fantaisie, Lucia - Liszt. 


In Mendelssohn’s work, one of the finest and most difficult of 
the master (although a very early composition), Mdlle. Clauss 
was supported by Herr Ernst (violin), Mr. Hill (viola), and Sig. 
Piatti (violoncello), so that the “quartet” was in all respects 
irreproachable. The perfurmance was admirable, and the well- 
sustained rapidity with which the allegro, scherzo, and finale were 
taken, demonstrated the remarkable advance which Mdlle. 
Clauss has made, of late, in the mechanism of her art. 

The suite in E minor is one of the best from the Suites de 
Piéces of Handel, and begins with the grandest and most ela- 
borate of the five fugues contained in the second book. Malle. 
Clauss, not injudiciously, placed the fugue, which is the most 
brilliant morceau in the set, last instead of first, and omitted 
the sarabande. Her playing of the allemande and courante was 
in the pure legato style which best befits the music; the quaint 
gigue was quaiutly read, and the fugue performed with extra- 
ordinary decision, point, and fluency. 

Beethoven's fascinating sonata could hardly have been inter- 
preted with more poetical feeling or more correct and easy exe- 
cution. Every movement was given in the proper time, anc 
with a thorough appreciation of its character; and the adugio, 
one of the loveliest ever composed, even by Beethoven, was as 
perfect in expression as the rondo allegretto was flowing, taste- 
ful, and unaffected. That Mdlle. Clauss played Chopin’s senti- 
mental nocturne as well as could be wished, it is almost super- 
fluous to add; but in Liszt’s preposterous fantasia she fairly 
surprised the audience by the power and manual dexterity she 
exhibited. Her performances were listened to with equal plea- 
sure and attention, and she was several times recalled to the 
platform. Handel’s fugue was redemanded ; but the compliment 
was modestly declined by the young artist. 

A selection of vocal pieces by Miss Louisa Pyne (who sang the 
pretty song from Mr. Frank Mori’s Fridolin, “ So good, so mild”), 
Mad. Amedei (who highly distinguished herself in Mozart’s 
“ Addio”), and M. Jules Lefort (who was much applauded in 
Herr Blumenthal’s popular romance, “ Pour ma mére”), agree- 
ably filled up the intervals between the performances of Malle. 
Clauss. Mr. Frank Mori was the accompanyist at the piano. 





Mrs. William Hale (formerly Miss Stevens, of Birmingham), 
made her first appearance before a London audience on the 28th 
instant, at her concert which was held in the Philharmonic 
Rooms. Mrs. Hale performed in a pianoforte trio and a duet by 
Mendelssohn ; besides playing two solos by Thalberg and Pru- 
dent. She gained much applause by her effective rendering of 
the difficult fantasia on “Lucia” by the last-named composer. 
Mrs. Hale was assisted by Miss Dolby, Signor Gardoni, and 
other artists of equal note. The concert was very attractive, 
and appeared to give satisfaction to all present, 








AMATEUR MUSICAL SOCIETY. 
The eighth and last concert of the eighth season took place on 
Monday night, before a fashionable audience, in the Hanover 
Square Rooms, when the following selection was presented :— 


PART I. 
Symphony in D es E. Aguilar. 
Cradle Song ‘aia sie 8. W. Waley 
Violin Solo (Lucrezia Borgia) Sainton, 
Song, “The Lord of the Castle ” G. A. Osborne, 
Overture (Don Juan) oe pie Mozart. 
PART II, 
Overture, MS. ie aoa AY Golliick 
Allegretto (Symphony in A)... Beethoven 
Song ... ae oe “ba Henry Leslie. 
Overture (Zampa) ... tee ees .. Hérold. 
Conductor, Mr. Osborne. 


Mr. Aguilar’s very clever symphony, which was criticised in 
the notice of his concert, was hardly so well played as might 
have been anticipated from the great improvement the amateurs 
have been making of late. But then there was the Prophéte at 
Covent Garden, and some of the best professional members of 
the band were compelled to send substitutes. The charming 
Andante in B minor, and the Allegro alla minuetto were much 
better played than the othermovements. The pizzicato passage, 
in the trio, came out well, and at the end the Fadles were not, 
strange to say, a bit more out of tune than before they 
began it. 

Mr. Waley’s “Cradle Song,” (well sung by Mrs. Weiss), 
although a little in the manner of Mendelssohn’s “On Song’s 
bright pinions,” is quite a little “gem,” as the term goes; and 
the pianoforte accompaniment, which is elaborate and ingenious, 
was played to perfection by the composer. Of M. Sainton’s 
effective fantasia there is nothing to add to the praise that has 
been bestowed upon it on other occasions. It was played with 
great care and effect by Mr. D’Egville. Mr. Osborne’s dramatic 
song, or rather scene, was sung with excellent effect by Miss 
Lascelles; and Muzart’s overture to Don Juan, with Winter's 
coda (composed in order to suit it for a concert-room, in viola- 
tion, we think, of all good taste) was played so well by the band 
as to make up for the deficiencies in Mir, Aguilar’s symphony. 

The new overture of Mr. Gollmick was also ably executed, 
and was heard with the greatest satisfaction. It isa work of 
decided merit, unambitious in form, and brilliant rather than 
profound, but written with great clearness and extremely well 
instrumented for the orchestra. Mr. Gollmick will, we hope, 

ursue his studies in this direction. The all in A minor 
rom Beethoven’s 7th symthony would have better for a 
little more delicacy in the fugued The rest was well done ; 
the amateurs are familiar with it, which says much in their 
favour. Mr. Leslie’s song, “ Love springs from gentleness”—a 
spirited air in the bolero style—was sung with taste by Miss 
Ransford, and much admired. The overture to Za was 
played with the energy and decision invariably exhibited by the 
amateurs in the orchestral music of the French operatic school. 
Mr. Osborne conducted with his accustomed zeal and talent. 

Next week we shall give a short résumé of the season, which 
has been, in most respects, highly creditable to the Amateur 
Musical Society. 





MusicaL TestimontaL.—A very gratifying testimonial of 
public esteem has recently been presented to Mr. J. Baptiste 
Calkin, by the Warden and students of St. Columba’s College, in 
Ireland, upon Mr, Calkin being about to take up his patillaees 
in London, after holding the offices of organist, choir-master, and 
precentor in the above college for seven years. The gift is an 
elegantly-ornamented bdton, of bog-elm, manufactured by Mr. 
West, of Dame-street, Dublin. The lower ornament represents 
the ferule of an ancient Irish crosier, The staff is decorated 
with harps, and a large one at the top; those instruments being 
such as were used by the Irish bards of olden time. Round the 
top is Py. oligg the music of the opening of an anthem (“It is 
a good thing to give thanks,” 92nd Psalm), com by Mr. 
Calkin, for the College choir, at the request of the Warden. The 
bdton is enclosed in a black case of ing a silver 
inscription-plate. 
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QUARTET ASSOCIATION. 

Tue seventh concert came off on Thursday. The following 
was the programme :— 

Quartet No. 2, in G, Alfred Mellon, Andante and Scherzo (quartet), 
Op. 81, Mendelssohn. Sonata No, 15, in B flat, Pianoforte and Violin, 
Mozart. Quartet No. 13, B minor, Op. 45, No. 2, Spohr. Caprice, 
F sharp minor, Pianoforte, Mendelssohn. 

Executants—Messrs. Sainton and Cooper (violin), Mr. Hill (tenor), 
Signor Piatti (violoncello), and Miss Arabella Goddard (pianoforte.) 


This was a good programme, and the directors must be compli- 
mented for their spirit in giving the compositions of native 
musicians, Their selection on the present occasion was a happy 
one. The quartet of Mr. Alfred Mellon is exceedingly clever, 
well written, and effective, and produced a highly favourable 
impression. Its performance by MM. Sainton, Cooper, Hill, and 
Piatti, was irreproachable. 

The Andante and Scherzo of Mendelssohn are supposed to be 
fragments of a quartet—the two middle movements—the 
first and last being wanting. They are from a collection 
of four pieces originally published together, shortly after 
Mendelssohn’s death. Mr. Macfarren, in his analytic prospectus, 
gives it as his opinion, that it is likely each piece was in itself a 
completed composition. Be this the case or not, both the 
andante and scherzo are imbued with the spirit of the master, 
and are worthy of his genius. “These pieces,” says Mr. Mac- 
farren, “may be taken as evidence of the spontaneous character 
of Mendelssohn’s genius, as proof that he wrote because ideas 
pressed upon him for expression, not because he had always a 

urpose to fulfil, and studied for the means to carry it out.” 
hey were perfectly executed. 

The characteristics of Mozart’s sonata (the one composed at 
Vienna for the famous lady-violinist, Mad. Strinassachi), are 
tenderness and grace. It was executed to perfection by Miss 
Arabella Goddard and Mr. Cooper, and more applause bestowed 
upon it than is generally given at these and similar mornin 
réwnions. The andante in E flat was played by Miss Goddar 
with faultless expression. It was simple, unaffected, and tho- 
roughly Mozartean. 

Spohr’s quartet, one of his best, is well known to all lovers of 
chamber music, and was interesting from first to last. It was 
played superbly. 

Perhaps in the range of pianoforte compositions none can be 
found more difficult than the Caprice in F sharp minor, which 
exacts the greatest mechanical powers from the performer, and 
au unusual amount of physical force and stamina. The Caprice 
is sixteen pages in a and is marked prestissimo without as 
much as half a bar of repose in any part of it. It is seldom 
indeed that any pianist has the boldness to attempt it in public, 
and it is accordingly very seldom heard in the concert room. 
The performance by Miss Goddard was listened to with equal 
curiosity and interest, and the young pianist came through the 
ordeal triumphantly. Miss Goddard took the time perhaps even 
faster than the composer himself dreamed of ; but sustained it 
to the last, and with undeviating point, decision, and clearness. 

THE QUEEN’S BALL. 

For the information of our terpsichorean subscribers, we 
subjoin a list of the dance music performed at Her Majesty's 
Ball on Tuesday, by the joint bands of Messrs. Laurent and 
John Weippert. 

Qu4DRILLES.—Partant pour la Syrie, Laurent; Bon Vivant, La- 
motte; Les Dames aux Camelias, Riviére; Russell, Browne; Fille du 
Marbre, Bousquet; L’Etoile du Nord, Musard; Breadalbane (M.S.), 
Bosisio; Glasgow, Wellington Guernsey. 

VatsEs.—Leonora, Laurent; Bruit du Soir, Strauss; Vilikins, Lau- 
rent; Lille, Strauss; Blooming of the Roses, Labitzky; Gondoles de la 
Tames, Bosisio; Solon Spruche, Strauss; Stars of the West, Montagne ; 
Georgette, D’ Albert. 

Potkas.—L’Etoile du Nord, Laurent; Fille du Marbre, Schubert ; 
Féte Cocotte, Wallerstein; Sultan, D’Albert; Guerriére, Wallerstein ; 
Bulgarian, Montagne. 

GaLors,—Star of the North, Browne; Koeniglich-Preussischer, 
angen, 

















ORCHESTRAL UNION, 


Tux third concert, on Saturday, the 17th ult., was very well 
attended, and the orchestral performances were as interesting as 
usual, The selection was as follows :— 


Overture (Isles of Fingal) - 


Concerto, Pianoforte, Op. 78 - = = Beethoven, 
Symphony, in E flat - . ~ = Mozart. 
New Fantasia, Trombone - = = = Rea, 
Overture (The Regicide) ~- += + «+ ©, Lweas, 


Conductor, Mr. Alfred Mellon. 


Mendelssohn's overture—the gloomiest, the most magnificent, 
and the most imaginative of his compositions in that style, was 
played with remarkable spirit. The “strings” were severely 
tested in the coda, which is very difficult ; but they came out 
well from the ordeal. Nevertheless, half-a-dozen or so more 
would not have been found amiss. Mozart’s melodious and per- 
fect symphony was not wisely placed in the programme, After 
the long, elaborate, and superb concerto of Beethoven in the 
same key, a work which, though of such rare beauty, is of so 
tranquil and unpretending a character, could not but lose much 
of its effect. The concerto was very well played by Mr. Cusins, 
who goes on improving, and has, we believe, abandoned the 
violin as a solo instrument, to devote himself to the pianoforte 
and composition. The symphony, too, was admirably executed, 
although we have heard still more satisfactory performances by 
the members of the Orchestral Union. 

If we are to judge Mr. Rex by his fantasia, we should be 
hardly inclined to exclaim Vivat Rex /—while, on the other 
hand, Mr. Winterbottom’s playing was so good, his execution 
so remarkable, that we have no objection whatever to say 
Vivat Winterbottom / We suppose, however, that a good solo 
for display, and good music in the bargain, are incompatible. 
We wish some one would prove the contrary. The clever and 
well-instrumented overture by Mr. Lucas (toa MS. opera, we 
believe) is already known to the public. It was performed in 
first-rate style. 





Tue CoxsgrvaTivE Lanp Socrrty.—At the seventh 

meeting of the members, held in Freemasons’ Hall, on the 28th of June, 
the report of the Executive Committee was read and unanimously 
approved. The cash receipts for the present quarter were £18,056 8s., 
being an increase of £654 12s. 7d. on the corresponding quarter of 
1853. The total cash receipts for the Midsummer quarter were 
£116,165 18s, 4d., and the total amount of withdrawals to the same date 
only amounting to £1,955 18s. 1d., the balance left is £114,210 Os. 3d, 
The uncompleted shares taken are 8,803, and the completed or 
paid up in full 1,063, making a total to the 24th of June of 9,866 
shares. There have been 3,114 shares placed on the order of rights, 
of which 1,388 were drawn, 1,040 completed, and 686 by seniority. 
Deducting 1,193 rights exercised on estates, the total rights on the 
register are now 1,923. The last number by seniority being 1,088 is 
a remarkable proof of the excellent working of the system adopted by 
the Committee in the registry of rights. The rt records the 
election of Viscount Ingestre as a member of the Board, and of the 
Right Honourable R. A. Christopher, M.P., as one of the four trustees 
in place of the late Mr. Alderman Thompson, Active steps have been 
taken to secure the registration of allottees, who are entitled to the 
freehold franchise. The taking of 209 plots of the value of £25,000, 
on the St. Margaret’s Estate, is cited as one of the extraordinary facts in 
the annals of freehold land societies. The Royal Naval Female School, 
it is announced is in negociation for the St. Margaret’s mansion 
and a portion of the unallotted land, this excellent institution having 
appealed to public support to raise the necessary funds, for which 
patriotic purpose Her Majesty will contribute 100 guineas. The 
allotment of the second portion of the Brighton Estate on the 5th of 
July, and of the Tottenham Green Estate on the 19th of July, was 
announced, and satisfactory returns of the progress of the roads, drains 
and building operations on the Putney, Kaling, Forest-hill, Enfield, 
Wood-green, Leeds, and Reading Estates, were supplied. The chair- 
man, Viscount Ranelagh, announced that an important purchase was 
in contemplation for the Society, and the meeting was addressed b 
Viscount Ingestre, H. 8. Patteson Esq., of Norwich, Henry Pownall 





Dodworth, H. I. Canney Esq., W, Sangster Esq., &, 
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FOREIGN. 


Paris —(From our own Corr .)—It is now definitively 
settled that the Grand Opéra is to close on the Ist July for six 
weeks, The France Musicale says that Mdlle. Cruvelli will 
start for London on the same day, and, after singing during the 
month of July at the Royal Italian Opera, Covent Garden, — 
ceed on a tour in the provinces, with a troupe formed by Mr. 
Beale. The latter part of the statement is true, but I cannot 
vouch for the former. The rehearsals of La Nonne Sanglante 
continue. M. Gounod has added a new air for Mdlle. Wert- 
heimber, who was not satisfied with her part.—At the Opéra 
Comique, the first representation of M. Duprato’s new one- 
act opera is promised for Friday, the 30th. La Fiancée du 
Diable is still favourably received. M. Perrin has renewed the 
rg of Mdlle. Caroline Duprez. The one-act opera by 
M. Duprez, Jeliotte, first played at the composer’s private 
theatre, in the Rue Turgot, as been accepted by the manage- 
ment of the Opéra Comique, and will, according to report, be put 
in rehearsal after the production of the opera written by the 
Prince de la Moscowa. 

In virtue of an Imperial decree, the theatres of Paris non- 
subventionnés, the theatres of the departments, and the dramatic 
censorship, have been taken from the direction of the Minister 
of the Interior and placed under that of the Minister of State. 
The engagement of Mad. Ugalde at the Grand Opéra expired on 
the 25th inst. Certain Paris papers have announced that this 
lady had signed an engagement for three months with the man- 
agement of the theatre at Marseilles, This is a mistake. There 
has been no question of a regular ep at all, but simply 
ofa number of representations, to be fixed by Mad. Ugalde herself, 
who, however, has not yet signed, in spite of the advantageous 
terms which have been offered her—M. Edouard Batiste, pro- 
fessor at the Imperial Conservatory of Music, and organist of the 
church of St. Niculas-des-Champs, has been appointed organist 
at St. Eustache—The Société-Sainte-Cécile held, last ok its 
yearly general meeting. After the reading of the report, which 
confirmed the fresh progress made by the society, the meeting 
proceeded to re-elect its committee and a conductor, in the place 
of M. Seghers, who has resigned. M. Barbereau, formerly chef- 
@orchestre at the Italian Opera, was unanimously appointed to 
the vacant post. M, Wekerlin will continue to.direct the vocal 
department. 

Viewxa.—(From our own Correspondent.)\—Donizetti’s opera, 
Der Liebestrank (L’ Elisir d’ Amore) has been given for the benefit 
of Mad. Borghi- o, who played Adine, but was not very 
successful, as the part is by no means suited to her. As much 
may be said of Herr Nandin in Nemorino. Herr Scalese was 
Dulcamara, and Herr Everardi, the Serjeant. Herr Eckert 
conducted. On the whole, the performance was anything but 
satisfactory. It is expected that the season of German opera 
will commence with Boieldieu’s Weisse Frau (La Dame Blanche). 
—Herr Beck, the bass, has returned from Brunn, after conclud- 
ing his engagement at the theatre there—Vorma is announced 
at the Imperial Opera-house for the benefit of Fraiilein Demeric, 
who will play Adalgisa, and Linda di Chamouivi for the benefit 
of Herr Ferri—Some of the Viennese papers have stated that 
Herr Merelli intended to engage Sophie Cruvelli for the next 
season of Italian opera. There is, however, no truth in the 
report, since Malle, Cruvelli is engaged for next season in Paris, 
and, what is more, the management of the Grand Opéra 
has even paid her a large extra sum to give up two months of 
the congé to which she is entitled, 


Beruin.—(From our own ndent.)—The only subject of 
importance at the Royal Opera-House, is the continued success 
of Friulein Ney. She ap on Wednesday, the 29th inst., as 
Frau Fluth . Ford), in Nicolai’s Lustige Weiber von Windsor, 
and this evening she concludes her engagement by a repetition 
of Norma. The season will shortly be brought to a close with 
Masaniello, and the theatre will remain shut until the 24th of 
August. A concert of sacred music was given on Wednesday, 
by ig’s Gesa in, in St. Peter’s church, for the benefit 
of the poor and sick of the Sophien-Parochie. The programme 
comprised solos, by various members of the Royal Opera-House 





and Domchor; choruses from the works of ancient and modern 
composers; and pieces for the organ and bassoon. A perform- 
ance took place on the festival of Corpus Christi, in the St. 
wigs Kirche, consisting of the Huldigungsmesse, com: by the 
Hohenzollern Kammer-Musiker, Herr Wichtl, who received, 
in consequence, from His Majesty the King of Prussia, the order 
of the Red Eagle. The composer himself conducted. The 
singers included Mad. Herrenburger, Herr Zschieske, &c., with 
some of the members of the Royal Chapel. 

On the 13th of June, at seven o’clock a.m., the same hour at 
which her husband died, Lortzing’s widow breathed her last, 
She was formerly on the stage, but, for some time past, had 
retired, and devoted herself entirely to the memory of her 
deceased husband and the care of her children. 


Arx-LA-CHAPELLE—The season commenced with Flotow’s 
Martha, which was mocrvaig | received.—The manuscript works 
left by the late Schneider, Hofkapellmeister at Dessau, comprise 
one hundred and fifty-two compositions, including thirteen ora- 
torios, eleven masses, forty-seven gees seven operas, five 
Festspiele (pieces for festivals), eight overtures, seven sym- 
phonies, ete. 

Cotocye.—The members of the Minnerg in returned 
on the 6th from England. They were welcomed by their friends 
at a place calied Kénigsdorf, several miles from Cologne. The 
proceeds of the twenty-three concerts given by them in the 
space of twenty-nine days amount to 45,000 thalers, of which 
8,000 are devoted to the building fund of the Cathedral—Herr 
Ferdinand Hiller is engaged on a new comic opera, the libretto 
of which is by Herr Roderich Benedix. 


Drespen.—Herr Tichatscheck has returned from his tour, and 
re-opened here as Max, in Der Freischiitz.—Friulein La Grua 
has given satisfaction as Valentine, in the Huguenots. 


Hamsureu.—M. Roger, the French tenor, has been very suc- 
cessful. He appeared first as Eleazar, in the Jewess. Every 
place in the house was taken—After playing Fides, in La 
Prophéte, twice, Mad. Hermann-Czillag has appeared as Romeo, 
in J Montecchi ¢ Capuletti.—Mad. Cornet, the well-known teacher 
of singing, has left for London, with her daughter andher pupils, 
Herr H. Formes and Friulein Holm—Herr Kiicken is staying 
here. He has received the gold medal for Arts and Sciences, 
with ribbon, from His Majesty the King of Hanover. 


Creiitz.—The es ate has lately given two con under 
the direction of Herr Stolze. At the. first, they performed 
Friedrich Schneider’s Weltgericht, and, at the second, assisted b 
several of the Kammermusiker, from Hanover, Mendelssohn’s 
trio, No. 2, in C minor, Op. 66, for pianoforte, violin, and violon- 
cello; Mozart’s quartet in C major, the Introduction, laughing 
chorus, and trio with double chorus, from Freischiits, and A. 
Romberg’s music to Das Lied der Glocke. 


MannyuetM.—Friiulein Wildauer, from Vienna, has a d 
here as Marie, in the Regimentstochter, Suzanna, in Figaro’s 
Hochzeit, in the fourth act of Robert der Teufel, as the Princess, 
and, finally, as Nandl, in Zin Versprechen hinterm Heerd. She 
was successful in all of the above characters, especially the 


last. 


FRANKFORT-ON-THE-MAINE.—The members of Riihl’s Gesang- 
verein have performed Sebastian Bach’s Passion, according to 
the Gospel of St. John—The theatre was so badly attended 
during the “ starring” engagement of Herr Steger, that the well- 
iene tenor left without playing the number of times previously 
agreed on, 

Municu.—Benvenuto Cellini, of Hector Berlioz, is to be pro- 
duced here this summer, under the direction of the composer. 
L’Etoile du Nord will shortly be brought out, with Fraulein 
Schwarzbach as Catherine. 

Botoera—Verdi’s J/ Trovatore continues to draw crowded 
houses. The company consists of Mesdames Vives and Bocca- 
badati, Signori Boucarde, Fiori, and Ghini. 

Dessav.—Among a host of other musicians, candidates for the vacant 
post of Kapellmeister here, we find Herr Kalliwoda. 


Dazmstavt.—Herr Ander has been singing in Martha, Stradella, © 


and Lucia di Lammermoor. 
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MopeEwa.—Rossini’s Barbiere di Seviglia has been played several 
times with extraordinary success. The company is good, and the 
opera carefully got up. Madlle. Brambilla is applauded every night in 
the lesson scene: she introduces an air from Mercadanti’s Eleonora. 
The other singers are Mad. Berti and Signori Corsi, Galvani, Scheggi, 
and Didot. Verdi’s Rigoletto is in rehearsal. 


Fronence.—The new opera, Rogiero, by Sig. Cosentino, at the 
Teatro Alfieri, improves in spite of the /ibretto, which is very 
indifferent. Sig. Fraschini (the “tenore della maledizione” of 
Mr. Lumley), has been enaged for the Royal theatre of Turin, to 
sing during the carnival of 1855-6. Madlle. Brambilla has 
signed an engagement for the Pergola at Florence, during the 
Carnival of 1854-5. 


Naptes.—At the Teatro Reale, the new opera, Elena di Tolosa, 
is played every night ; at the Nuovo theatre, Verdi's Il Trovatore 
alternates with Mercadante’s Gli Orazi e Curiazi. Both houses 
are badly attended, partly on account of the great heat, and 
partly the inefficiency of the companies. At the San Carlo, 
Il Corsaro, one of Verdi's early operas, is in rehearsal; the 
parts have been allotted to Signore De Roissi and Carrozi, and 
Signori Pancani and Walter. At the Teatro Nuovo, a new 
opera is in rehearsal, entitled Annella di Porta Capuana, the 
music by Fioravanti; the poetry by Arienzo. 

Venice.—The new opera, Amleto, the words and music by 
A. Zanardini, continues to draw good houses, and is more liked 
on each successive representation. The composer is a very 
young man, and, as a first attempt, his Amleto may be considered 
promising. The opening chorus is effective ; the /argo of the 
duet, for the soprano and tenor between Mad. Morselli and 
Sig. Landi, the duet for soprano and basso, by Mad. Spezzia 
and ‘ig. Coletti, are nightly much applauded. The /ibretto is 
rather dull. The composer was repeatedly called for on the 
first night. 





Mexico.—We have already informed our readers that there are 
at present two first-rate companies here: that of Madame Sontag 
and that of Madame Steffanone, both of whom have their respec- 
tive partisans, and divide the musical amateurs into two antago- 
nistic camps, recalling the war carried on between the sup- 
porters of the two Italian Operas in London. Mad. Sontag’s 
company comprises the following names: Mesdames Sontag and 
Fiorentini, Signori Pozzolini (tenor), Badiale (baritono), Rocco 
(primo buffo), Barili (basso), musical director, Sig. Bottesini. The 
members of the rival company are almost all old acquaintances: 
Prima donna, Mad. Steffanone ; tenor, Sig. Salvi; baritono, 
Sig. Beneventano; basso profundo, Sig. Marini; buffo, Sig. 
Rovere ; musical director, Sig. Nicolsi. 





Sypney.—The Sydney Empire, dated March the 22nd, thus 
speaks of Mr. Clement White’s new entertainment, given in that 
city :—* We had much pleasure last evening in welcoming an old 
London favourite, Mr. Clement White, late of the Theatres 
Royal, Drury Lane and Covent Garden,who made his first public 
appearance before a Sydney audience, at the School of Arts, 
Pitt-street. Old play-goers will remember Mr. White as a 
dramatic singer of great taste and power, and he has also long 
enjoyed a high reputation in musical circles, as a composer of 
several popular melodies and operettas. His performance last 
evening shows that neither his vocal powers, nor his taste and 
purity asa composer, have at all suffered by time or transplant- 
ing. His execution of the favorite old Scotch air, ‘ Annie Laurie, 
was exquisite, and the old Trish melody, ‘Kathleen O’More,’ was 
given with deep and touching pathos. Lover’s well known serio- 
comic song of ‘ Kitty Creagh,’ was rapturously encored. Mr. 
White also gave some compositions of his own, one of which, a 
bravura song, ‘Lord Donald,’ bids fair to be very popular. 
We are very glad to see this gentleman among us, and look upon 
his performance last evening, as the prelude of much enjoyment 
to lovers of music, as it has revived in us many old associations 
of the English opera, of which Mr. White has long been a dis- 
tinguished ornament, and we trust that an equally successful 


The Sydney Morning Herald, of March 23rd, also alludes to 
Mr. Clement White's entertainment :—* Mr. White’s thorough 
mastery of ballad-singing was apparent, and some of the touches 
were exquisite. We cordially recémmend the lovers of national 
songs to attend Mr. White’s next entertainment. His reputation 
as a composer and a member of the corps musical of Old Drury 
and Covent Garden ought to ensure him the support of dis- 
criminating amateurs.” 





Srurreéart.—Friulein Garrigues has been well received as Lenore 
in Fidelio. Herr Steger, from the Imperial Opera House, Vienna, is 
also here.—Herr Kiicken has completed a new opera, which will be 
produced at this theatre.—Herr Meyerbeer’s Nordstern (L’ Etoile du 
Nord) is to be given on the 27th of September next, in honour of His 
Majesty’s birthday. 








Brapvrorp—(From a Correspondent).—Two performances were 
given in St. George’s Hall, by the Cologne Choral Union, on 
Monday and Tuesday, the 29th and 30th ult. Great efforts 
were made throughout the county to render the concerts fashion- 
able and popular, and to secure an overflowing audience, but 
on neither occasion was the noble hall full—on Tuesday, espe- 
cially, the attendance was thin. The cost of the two concerts 
was about £500—the receipts much under that sum, so that the 
directors of the hall, who risked the speculation at the sugges- 
tion of the enterprising mayor, 8. Smith, Esq., will not gain much 
by their spirited endeavours. The performances of the vocalists 
more than realized the expectations formed of them; in fact, accus- 
tomed as the West Riding people are to fine choral singing, the 
perfection which our German friends exhibited astonished the 
audience, and I need not add that encores were the order of 
the evening. M. Charles Hallé was also engaged, and performed 
in a brilliant and effective style several morceaux by Liszt, Men- 
delssohn, Chopin, ete., on Monday, and, on Tuesday, Beethoven's 
lovely sonata in A flat. He was enthusiastically applauded, and 
more than once encored. We sincerely hope theseadmirable choral 
performances will have some influence on the part-singing of 
our West Riding vocalists, who, generally speaking, though 
possessing most of the qualifications necessary to form efficient 
executants, are but too well satisfied with moderate results, 
and prefer stopping half way, instead of going straight to the 
goal of perfection. Let it be borne in mind that the part-music 
given by the Cologne Choir, is pretty much the same as several 
societies in Yorkshire have cultivated with laudable application. 
The Leeds Madrigal and Motet Society, especially, has bestowed 
a great deal of attention upon this class of composition, and we 
should be doing injustice to that society if we withheld our 
acknowledgment of the skill they have attained in part-singing. 
But in the Germans we remark a singleness of purpose, an 
abnegation of self, a sympathy with the conductor’s bdton, that 
—— a richness, grandeur, depth, and intensity, which we 

onestly admit we cannot aspire to. No doubt the fact that the 
Germans ignore the pe coe | squeak of the wn-manly alto 
voice, and contrive to find high tenors for the part we assign to 
the counter-tenor, has much to do with the purity and power of 
tone we recognize in them. Why cannot we also cultivate a 
natural instead of an artificial voice for this purpose? If the 
Germans can thus, with rare disinterestedness, devote them- 
selves to their art, applying the proceeds derived from the enthu- 
siastic recognition of their skill to philanthropic purposes, why 
should not our musical friends of Yorkshire emulate them in 
musical excellence, as we know they do in sterling benevolence. 
We have voices as rich in tone, as wide in compass, as command- 
ing in power, especially the basses; we have hearts as warm, 
and we possess in our native glee, madrigal, and part-music, a 
more diversified selection than the German school can furnish. 
Then let us only will to excel in the performance of those 
master-pieces of vocal harmony, and we’ may not despair of 
gaining a position as honourable as the Cologne Choir has 
won for itself. Surely the encouragement so justly given to 
“strangers in the land,” would not be withheld, under these 
circumstances, from those who are “native and to the manner 





career awaits him in the country of his adoption.” 
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THE OLD HUNDREDTH PSALM. 
To the Editor of the Musical World. 


Sir,—Will you allow me tovcall the notice of your numerous 
readers to the manner in which the Old Hundredth Psalm is 
usually sung at the present day. My remarks are briefly 
these :— 

1st.—That the Psalm is not usually sung as it was composed. 

2nd —That it is spoilt by the change. 

And Lastly.—That it would therefore be of great benefit to 
our Church music were the original form universally re-adopted- 

The Psalm is not usually sung as it was composed. This will 
be immediately seen by comparing the two versions. The fol- 
lowing is as it is generally heard—as I had the pleasure of 
singing in it at the anniversary meeting of the children in St. 
Paul’s Cathedral, on the 1st inst.,and also at the ceremony of 
opening the Crystal Palace on the 10th: 


In this edition, it will be observed that there is no difference 
between the length of any of the notes, all being minims. Now, 
for the original version, as left by Dowland—it may be found in 
most old Prayer-books, and is as follows : 
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Now it is obvious that in this the first, and three last notes in 
each division are intended (being semibreves) to be sung exactly 
twice the length of the other ones (being minims), and it is b 
the ordinary custom of making all the notes of equal length 
that the beautiful effect of the whole is spoilt. pee oe reason 
why it is so spoilt is this, all the notes being of equal length, it 
is obliged to be taken in very slow time, so slow, in fact, that 
either the whole congregation, being unable to sing slow enough, 
ts a bar or two in advance of the organ, or various individuals, 
in order to fill up the time, indulge in sundry appogiature, turns 
twists, and other nameless ornaments, by which I think, it wil 
be granted the Psalm is spoiled. Now, as such ornamenta- 
tion is impossible in the old version, as it can be taken in much 
faster time, which gives great additional grandeur as well 
as spirit to the whole, surely it would be of great benefit to our 
Church music were the original form universally re-adopted. 

: to apologise for troubling you with these remarks, 
which I should not have done but that I am convinced that the 
general revival of this eo suyery tune, in its original form, 
would be cordially welcomed by all lovers of English Psalmody. 

I remain, Sir, 
Your obedient Servant, 
A Member or THE Sacrep Harmonic Soctery, 

June 16th, 1854. 





Brestav.—The veteran tenor, Herr Tichatscheck, has appeared in 
Rennie The ot ag and the Prophéte. The theatre has been, for 
most part, only moderately well filled, Herr Young, from Pesth 
has been more favourably received. “s ‘ 


MUSICALARRANGEMENTS FOR THE ENSUING WEEK. 


THis Day.—Mr, W. E. Evans, Pianoforte Recital, Blagrove’s Rooms, 
Eight o’clock. 

Monpay.—W. S. Bennett, Performance of Classical Pianoforte 
Music, Hanover-square Rooms, Three o’clock——English Glee and 
Madrigal Union Concert, Willis’s Rooms, King-street, St. James’s, 
Three o’clock. 

TursDay.—Musical Union, Matinée Musicale, Willis’s Rooms, King- 
street, St. James’s, Quarter-past ‘Ihree.——Mr. John Thomas, Grand 
Concert, Hanover-square Rooms, Two o'clock. 

Wepyespay.—W. H. Holmes, Performance of Pianoforte Music, 
Hanover-square Rooms, Two o’clock.——Herr Carl Deichman’s Con- 
cert, Hanover-square Rooms, Eight o’clock.—— Miss Binckes’ third and 
last Soirée Musicale, Philharmonic Rooms, Newman-street, Eight o’clock. 

Tuurspay.—Herr Rosenhain, Matinée Musicale, Hanover-square 
Rooms, Three o’clock. 

Frmay.—Warwick-street School, Grand Concert for the-benefit of, 
Hanover-square Rooms, Two o'clock. 





ADVERTISEMENTS. 


H. HOLMES’S THIRD PIANOFORTE CON- 

® CERT, Hanover-square Rooms, Wednesday Morning, July 5th, 
at Two o'clock. Tickets, reserved, 10s. 6d.; to be had of W. H. 
Holmes, 36, Beaumont-street, Marylebone. 








IsS BINCKES’ THIRD SOIREE MUSICALE 
(Last of the Series) will take place at the Philharmonic Rooms, 
Newman-street, on Wednesday next, July 5. To commence at Eight 
o'clock. Tickets and Programmes may be had of Messrs. Cramer and Co., 
Regent-street, and of Miss Binckes, 4, Cornbury-place, Old Kent-road. 


MADAME PERSIANI will sing Baron Celli’s last 

Romance “ II delirio d’amore” at his Matinée Musicale, at Willis’s 
Rooms, King-street, St. James's, on Monday, the 3rd of July next. To 
commence at two o’clock; applications for Tickets to be made at 
Messrs. Cramer and Beale, 201, Regent Street; at Baron Celli’s resi- 
dence, 70, Welbeck-street, Cavendish-square. 


OYAL ACADEMY of MUSIC.—The FOURTH 
CONCERT for the EXHIBITION of the STUDENTS will 

take place at the Hanover-square on Saturday Morning next, 
July 8th, to commence at Two o'clock. Single tickets, 5s. ; Family 
tickets (to admit Four), 16s.; to be had at the principal Music-sellers, 
and at the Royal Academy of Music, Tenterden-street, er-square. 


R. W. STERNDALE BENNETT respectfully announces 
that his MORNING PERFORMANCE of CLASSICAL PIANO- 
FORTE MUSIC will take place at the Hanover-square Rooms, on 
Monday, July 3. Vocalists—Madame Clara Novello, the Misses Cole, 
and Signor Gardoni. Instrumentalists—M. Vieuxtemps, Signor Piatti, 
Mr. George Russell, and Mr. Sterndale Bennett.—15, Russell-place, 


Fitzroy-square. 
[Sgr VERNETTI PARAVALLI, from the 


Theatres of Milan, Venise, and Turin, has the honour to announce 
that her First Annual Grand Concert will take place on Wednesday, 
July 19th, at the Hanover-square Rooms, under the most distinguished 
patronage, and assisted by eminent artists ; amongst whom, Madlle, Annie 
de Lara. Reserved seats, 10s.; Tickets, 7s.; Orchestra, 5s. Further 
particulars will be duly announced. To be had at R. W. Ollivier’s, 19, 
Old Bond-street ; Cramer, Beale and Co’s., Regent-street; Leader and 
Cocks’, New Bond-street; and at Madlle. Paravalli’s 6, York-street, 


Portman-square. 


HEE JACQUES ROSENHAIN’S MATINEE 

MUSICALE will take place on Thursday Morning, July 6th, 
1854, to commence at Three o'clock. Vocalists—Madlle. Bochkoltz 
Falconi (from the Ducal Court and Theatre of Coburg Gotha), Madame 
Nissen-Saloman, Herr Reichardt, and Mons. Jules Lefort. Instru- 
mentalists—Pianoforte, Herr Kosenhain ; Violin, Signor Bazzini; Violon- 
cello, Mons. Jacquard, A selection of M. Rosenhain’s compositions will 
be performed on this occasion. Conductors, Mr. Aguilar and Mr. 




















Charles Salaman. Tickets, 15s., and 10s. 6d. each; to be had of Wessel 
and Co., 229, Regent-street, and at the principal Music-sellers, 
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MUSsicalL UNION.—EIGHTH and LAST 

MATINEE, Tuesday, July 4th, Willis’s Rooms. Doors open 
at Three. Quartet, in G, No. 81 (Pleyel Ed.), Haydn; Duet, in A, 
Piano and Violoncello, Op. 69, Beethoven ; Quartet, in D, No, 8, Op. 44, 
Mendelssohn; Solo, Pianoforte, Malle. Clauss; Solo, Violin, Arpéges 
(by special desire), with Violoncello and Pianoforte accompaniment, M, 
Vieuxtemps—his last performance in England this season, Executants— 
Vieuxtemps, Goffrie, Hill, and Piatti; Pianiste, Mdlle. Clauss. Single 
admissions to be had of Cramer and Co., Regent-street ; Chappell and 
Ollivier, Bond-street. Members are requested to pay subscriptions yet 
due, without delay. J. Exza, Director. 





UEEN’S CONCERT ROOMS, Hanover Square.—Mr- | 


JOHN THOMAS has the honour to announce that he will give a 
MORNINGCONCERT, at the above rooms, on Tuesday July 4th, 1854, 
on which oceasion the following eminent Artistes will appear. Vocalists : 
Madlle Sedlatzek, Mrs. Arthur Stone, Miss Birch, Mdlle. Anna Bock- 
holtz Falconi, Signor Gardoni, Mr. Herberte, Mr, Nappi, Mons, Jules 
Lefort, and Mr. Allan Irving, Instramentalists: M. Sainton, Mr. W. 
G. Cusins, Signor Puzzi, Mons. Emile Prudent, and Mr. J, Balsir 
Chatterton. Mr. John Thomas will perform Alvars’ last Grand 
Fantasia, as well as some of his own latest compositions; including a 
Duet for two Harps, with Mr. J, Balsir Chatterton. Conductors, Mr. 
Cipriani Potter and Mr.Salaman. To commence at two o'clock precisely. 
Tickets 10s. 6d. to be had cf Messrs, Cramer, Addison, Chappell, 
Ollivier, and Boosey; Reserved seats, 15s,; to be had only of Mr, John 
Thomas, 88, Great Portland-street. ' 


RIENTAL anp TURKISH MUSEUM, Hyde-park- 
corner,—The public are respectively informed that, early in July 
next, there will be opened, at St. George’s Gallery, Hyde-park-corner, 
Knightsbridge, an Oriental Museum, or a Grand Exhibition of Turkish 
Curiosities, consisting of the richest and most varied costumes, both 
ancient and modern, displayed on wax figures, life size, executed in the 
finest style, and illustrative of not only the abolished institution of the 
far-famed Janissaries, the renowned militia of the Turkish empire, with 
their ancient uniform and armour, but also of the various modes of the 
Osmanlis of the present day. The figures are highly characterized, and 
the materials of the costumes selected from the richest Oriental fabrics 
with the strictest adaptation to the habits and castes of the people which 
they are designed to represent, No expense or labour has been spared to 
render this exhibilion worthy of the attention and patronage of the 
British public, and we have been assured by persons of the greatest 
distinction that a mcre accurate and satisfactory impression of the true 
Oriental taste and style, both of former times as well of the present 
day, may be obtained by an hour passed in this Museum, than is usually 
gained by many miles of travel, The most implicit truthfulness has 
been maintained in all the arrangements; and many items even which 
would be curious to the native inhabitants of Stamboul are here given to 
the world in all their primitive originality. The gorgeous costumes of 
bygone days, the days of the turbaned and robed Osmanli, remembered 
only in the past, are now revived and displayed in all their natural and 
exquisite beauty. Apart from all intrinsic merit, it is hoped that the 
great sympathy now felt by the British public for the Turkish nation 
will ensure the success of this most interesting and truly unique Turkish 
Exhibition. 

The undersigned being the sole managers of this Oriental Museum, all 
matters relating to the Exhibition will be transacted by them, and all 
communications must be addressed to them conjointly. 

C. Oscanyan, 

June 10, 1954, S. Aznavour, 


THs ENGLISH GLEE AND MADRIGAL UNION.— 

Mrs. Enderssohn, Mrs. Lockey (late Miss M. Williams), Mr. Lockey, 
Mr. Hobbs, and Mr, H. Phillips. All communications relative to en- 
gagements in town or country, to be made to the Secretary, R. Carte, 
100, New Bond-street. 


THE LONDON ORCHESTRA.—Conductor, Mr, Frank 

, Mori; Leader, Mr, 'Thirlwall. Principal Soloists, Messrs. Barret, 
Richardson, Lazarus, Baumann, Lovell Phillips, Rowland, Tolbeeque, 
Nadaud, Payton, Mann, Carrodus, Vogel, Godfrey, Hardy, Cioffi, Prospére, 
Chipp, and Zeiss; added to which are Messrs, Russell, Antoine, Guest, 
Standen, N, Mori, W, Thirlwall, Crozier, F. Godfrey, Gleadow, Anderson, 
&c, This celebrated Orchestra can now be engaged to perform at Con- 
certs during the London Season. For terms, address to Mr. A. Guest, 
Hon. 8ec,, 1, Kingston Russell-place, Oakley-square, Camden-town, or to 
Messrs. Cramer, Beale, and Co., 201, Regent-street, 





} Managers, 











purty OFF TEA.—On and after the 6th of April, 

all our prices will be again reduced 4d. per pound, as the following 
list will show :—Strong Black ‘Tea, 2s, 8d., 2s. 10d., 8s, Od., 3s. 2d., 3s, 4d., 
and 3s. 8d. Best Assam Pekoe Souchong Tea, of extraordinary quality 
and strength, 4s, Od.; Former Price, 4s, 4d. Strong Green Tea, 
2s. 8d., 33. Od., 3s, 4d., 8s, 8d., 4s. Od., 4s. dd, 4s, 8d., and 6s, Od.; 
Good Coffee, 1ld,, 114d,, and 1s, Prime Coffee, 1s, Id, 1s, 2d,, 
1s. 8d. Rich Mocha Coffee, 1s. 4d. Rare Choice Old Mocha, (20 yeara 
old) 1s, 6d. Teas, Coffees, and Spices sent carriage free to an way 
Station or Market Town in England, if to the value of 40s. and upwards. 
PHILLIPS and COMPANY, Tea and Colonial Merchants, 8, King 
William-street, City, London, A general Price-Current, sent post free, 
on application. Sugars are supplied at market prices. 


GOuND AND WHITE TEETH are not only indis- 

persably requisite to a pleasing exterior in both sexes, but they are 
peculiarly appreciated through life as highly conducive to health and 
longevity. Among the various preparations offered for the purpose, 
ROWLANDS’ ODONTO, or Peart Denttirerice, stands unrivalled in 
its capability of embellishing, purifying, and preserving the teeth to the 
latest period of life. Prepared from Oriental Herbs with unusual care, 
transmitted to this country at great expense, this unique compound will 
be found to eradicate all tartar and concretions, and impart a pearl-like 
whiteness to the enamelled surface, remove spots of incipient decay, 
render the gums firm and red, fix the teeth firmly in their sockets, and 
from its aromatic influence impart sweetness and purity to the breath,— 
Price 2s. 9d. per box. é 

Cavution.—The words “ ROwLanDs’ Oporto” are on the Label, and 
“A, Rowrayp & Sons, 20, Hatton Garden,” engraved on the Govern- 
ment Stamp affixed on each box. 

Sold by them, and by Chemists and Perfumers. 


ARION’S RESILIENT BODICE and CORSALETTO 
DI MEDICI, They combine firmness with elasticity, fit closely, 
fasten easily in front, retain the original symmetry of their adjustment, 
and are judiciously adapted to every varying condition of female 
form. Ladies in health, convalescents, and invalids wear them, with 
equal satisfaction ; and, having experienced the comforts and advantages 
they ensure, will not return to the ordinary Stays and their attendant evils, 
PATENTED IN ENGLAND, FRANCE, AND AUSTRIA. En tus, 
with Illustrations, (details of Prices from 14s.; children’s, 3s.), explicit 
Directions for Self-measurement, &c., on receipt of Two Stamps for 
Postage. All Country Orders sent (without extra charge) carriage paid 
or post free, Mesdames Marion and Maitland, Patentees and Sole 
Manufaeturers, 54, Connaught-terraece, Hyde-park, London. 

“We think few who have seen it will be disposed to disagree with us 
when we assert that it is infinitely superior to anything of the kind yet 
introduced for the same purpose, and, in point of style and workmanship, 
it is alike unexeeptionable.”—Editorial notice in Le Follet, the leading 
Journal of Fashion. 


[THE CONSERVATIVE LAND SOCIETY.—<At the 

Nineteenth Public Drawing at the Freemasons’ Tavern, on Wed. 
nesday, June 28th, 1854, the following Rights of Choice were drawn :— 

Nos. 3607, 7976, 5796, 5797, 5798 (grouped), 5167, 8843, 8344, 8345 
(grouped), 1889, 2783, 3972, 9420, 2396, 2397 (grouped), 6757, 9343, 
4083, 4084, 4085 (grouped), 7498, 9069, 9316, 7380, 8521, 8611, 8877, 
7439, 1467, 7709, 5212, 5503, 7569, 7022, 7024, 8671, $220, $221, 
7095, 7561, 6479, 6480 (grouped), 5106, 4471, 1184, 5181, 6084, 
7377, 5642, 2718, 1800, 4754, 2618, 7381, 7382 (grouped), 7515, 
5428, 8185, 8186, 8187 (grouped), 8467, 6285, 9117, 1764, 5269, 5270 
(grouped), 8012, 9756, 9193, 7252, 7253, 7254 (grouped), 4087, 3737, 
3738 (grouped), 8424, 7482, 8337, 8339 (grouped), 2586, 2960, 2048, 
2293, 8727, 7840, 6685, 1023, and 4796, 

The following shares were also drawn, but the holders thereof being in 
arrear lose the benefit of this drawing :— 

Nos. 6057, 3155, 5050, 7895, 8683, $153, 4187, 70856, 7936, 7937 
(grouped), and 8684. 

The following Shares will be placed on the Order of Rights by 
Seniority if not in arrear :— : 

Nos, 864, 882, 964, 965, 966, 969, 970, 974, 975, 978, 979, 983, 985, 
986, 988, 989, 990, 991, 993, 996, 997, 1001, 1004, 1005, 1018, 1019, 
1020, 1021, 1022, 1025, 1026, 1057, 1060, 1061, 1063, 1064, 1065, 
1068, 1069, 1070, 1071, 1072, 1073, 1074, 1075, 1082, 1083, 1087, 
1088, and 1089, : 

The Twentieth Public Drawing is fixed for Saturday, August the 12th, 
at the offices, 33, Norfolk-street, Strand, at twelve o'clock, 

CuakLes Lewis Gauwetsey, Secretary, 
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Monthly Sale of Pictures and Drawings, by Modern Artists, the originality 
of which will be guaranteed to the purchasers. 
M® GEO. ROBINSON respectfully notifies that his 
next SALE will take place at his Rooms, 21, Old Bond-street, on 
Thursday, July 6, at One precisely, and will include specimens by the 
undermentioned Artists :— 


Andrews Cooper Morland Stuart 
Anthony Duval, Morris Stark 
Bromley Gunn Morten Vickers 

Bu Herrin Niemann Vincent 

Ci Hollan Nibbs Walmesley 
Chapman Jones Pearsall Ward, R, A. 
Chester Knight Sherlock Woolmer, 
Compton Mearns Skillett and others, 


May be viewed two days prior, and Catalogues had, 


HABMONIUMS: — Cavtion. — George Luff and Son, 
makers to Her Majesty of the only Real Harmonium, to prevent 
the sale of inferior imitations, have reduced their prices, both for sale or 





hire, 

PIANOFORTES, with increased and more equalized power of tone, 
superior touch, and great durability, in every variety and price, for sale, 
hire, exchange, or exportation. George Luff and Son, 103, Great 
Russell-street, Bloomsbury. 


T° CONCERTINA PLAYERS.—Signor Carlo Minasi 
begs to notify to his friends and the public generally that he has just 

tented his improvements in the manufacture of the above popular 
instrument, which will be found to give a votume of sound and freedom 
of touch hitherto unattained. Signor Minasi will be happy to show 
these instruments to any person who will favour him with a call at his 
residence, No, 16, Brecknock-place, Camdemsroad, where he gives lessons 
on the Concertina, Piano and Singing on moderate terms, 


EPAIRS of STRINGED, REED, and BRASS MUSI- 
CAL INSTRUMENTS, — Messrs. Boosey and Sons beg to 
announce to the musical profession and the public, that, to enable them 
to execute repairs in the best possible manner, they have recently 
from Germany on@of the most skilful European artisans to superintend 
this department, and who thoroughly understands the : of 
Musical Instruments of every ption and model. Parties, therefore, 
intrusting the most valuable instruments to Messrs. Boosey and Sons, 
may rely upon their being treated with a care and efficieney unequalled 
- _ . Boosey and Sons, Musical Instrument Manufacturers, 28, 
olles-street. 


ILITARY MUSICAL INSTRUMENTS. — Militia 
Regiments or parties joining Bands, and in want of Instruments, 
Music, or a Band Master, are invited to apply to Messrs. BOOSEY anp 
SONS, 28, Holles-street, Military Instrument Manufacturers, and Music 
Publishers to her Majesty’s Army and the Hon. EK. I. ©.’s Service, ‘The 
high eter of their Instruments and Journals for Reed and Brass 
Bands are acknowledged throughout the Army,—A Register kept of the 
most experienced Band Masters. 


| 8 pee ote by Permission to Her Majesty the Queen. 
—Mrs. JOSEPH KIRKMAN’S NEW SYSTEM OF HARMONY 
is now veady, price 15s, the complete set (or each part may be had sepa- 
rately); comprising the Model Scale, Harmonical Circle, and the Prac- 
tieal Analysis, with a Dictionary of all the Intervals, showing atione view 
their harmonical qualities ; also an Exercise Book, in which the éxercises 
are all prepared to be filled up by the pupil, which, when completed, will 
form a valuable compilation of all the essential harmonies in musie, The 
diagrams illustrate the p of harmony at one view, The of 
the intervals is much simplified by means of a sliding representation of 
the pianoforte key-board, shewing at a glance their semitonic division and 
denomination; also, by a newly invented sliding model, is distinetly seen 
the manner in which chords are inverted, with their signature, root, and 
resolution, This system is well adapted for those who wish to obtain 
proficiency in playing the pianoforte ; for while the exercises are illustra- 
tive of my and modulation, they are at the same time excellent for 
practice on that instrument, One week's attentive study of this per- 
spicuous diagram will do away with the necessity of months of arduous 
and thankless labour, This system is well adapted to class teaching. The 
Publishers beg to direct particular attention to this novel system, the 
simplification of which subdues all difficulties, and systematically arranges 
the progressive paths, proving that the science of harm/ny is adapted to 
the comely of all who will give moderate application to its gttainment. 
Boosey and Sons, 28, Holles-street, 

















MILITARY BANDS—REED AND BRASS. 


BOOSES MILITARY MUSICAL INSTRU- 
® MENTS,—Massrs, BOOSEY & SONS, in submitting to 
the Army and the Musical Public 9 few of the latest improve- 
ments in the above CELEBRATED MUSICAL INSTRUMENTS, 
beg to return their sincere thanks for the patronage so liberally 
bestowed on their establishment; and to assure those who have 
not hitherto honoured them with their commands, that their unde- 
viating principle of business is to manufacture instruments of the 
very best description only, By this means, Boosey and Sons trust 
to ensure the permanent patronage of their friends. A fair and 
moderate priee is fixed on every Instrument, CLARIONETS,— 
Kither of Coeoa-wood or Grenadille, with 138 German Silver Keys; of 
Box-wood, with 13 Brass ditto; or of German Silver, with 13 Keys of the 
same metal, The whole of these comprise every new improvement, 
FLUTES AND PICCOLOS.—In the usual keys, for Amateurs or 
Military purposes, ¢ither of Cocoa or Box-wood, with German Silver 
or Brass Keys, amd every new improvement, FIFES (Boosé’s Im- 
proved) er of Cocoa or Box-wood, with 4 German Silver or Brass 
eys. BASSOONS.—The new French Model, of Maple-wood, with 
16 Brass, or German Silver Keys. BOOSE’S UNRIVALLED COR- 
NET-A-PISTONS.—The great that has attended the introduction 
of Boosé’s new patent Cornet, and the many flattering testimonials the 
beauty of the model and the exceeding richness of its tone have called 
forth, have induced the manufacturers to extend the improvements still 
further, and they have now the pleasure of announcing, that they have sue- 
ceeded in adjusting to the same model, the Cylinder Action, By 
means of this beautiful and light action, the most rapid passages can be 
exceuted with niarvellous quickness and dex . Price, with Valves, 7 
Guineas, with the new Rotary Cylinder Action, 9Guineas, Either instru- 
ment strongly Electro-plated (equal to Silver), 2 Guineas extra. COR- 
NETTO SOPRANO, in D or E flat (for Brass Band); VALVE TRUM- 
PETS, Althorns (Barytone), with Three Valves in B Flat, E Flat, or F. 
EUPHONIONS (Bass), in B Flat or C, with Four Valves, BOMBAR- 
DONS (Bass) in E Flat, or F, with Four Valves. All these Instruments 
can be had either with Valves or the new Rotary Action. The 
Althorns are made on two models—either with Bell up or forward, The 
Euphonion is a new Valve Instrument, infinitely superior to, and rapidly 
superseding the Ophicleide, FRENCH HORNS either with Three Valves, 
or on an entirely new model, with the Rotary Cylinder Action, These 
Horns, é Sons can with confidence recommend as superior to an, 
yet supplied to the Profession, Better cannot be made.—TROMBON 
Alto, Tenor, and Bass, Inthe usual Keys, either with Slides, Valves, or the 
new Rotary Cylinder Action. The Valve Trombone may be had either with 
the Bell up or forward.—THE NEW Yared CYLINDER ACTION, 
With this , which is exceedingly light, the most rapid passage may 
be executed with marvellous dexterity and quickness. It is, further, more 
simple and much stronger than any patent actions that have hitherto 
been made.—VALVE, OR FIELD BUGLE, in B flat or C. a 
simple contrivance, the valves of this instrament may be at 
pleasure, and placed in a small leather case, and the instrument remains 
an ordinary Field Bugle—OPHICLEIDES, in B flat or C, with 10 or 
11 Keys. Cavalry Trumpets, Turkish Crescents, Triangles, Military 
Tambourines, Drum Heads, Reeds, Music Stands, Music Paper, and 
every requisite for a Reed, Brass, or String Band.—-DRUMS (BASS), 
Boosé’s Improved, of Brass. The advantages in these over Wooden 
Drums, are, an infinitely superior tone-and great durability, without any 
increase in weight. Boosey & Sons have received the most flattering 
testimonials from the many Regiments they have supplied with these 
Drums, both at home and abroad, Tenor and Side. Drums, also of 
Brass,—BASS DRUM STICKS, Boosey & Sons have succeeded in 
manufacturing.a Drum Stick of an entirely New Material, which re- 
quires no covering, and will last for TEN OR TWENTY YEARS, and 
thus a remedy is provided for the constant expense of recovering Drum 
Sticks, The Regimental Facings, and other colours, being tastefully 
introduced, render this Drum Stick an exceedingly handsome appendage 
to the Drum. 


BOOSEY & SONS, 28, Holles-street,. Musical Instrument Manu- 
facturers and Music Publishers to the Army. 








EW GALOP.—A magnificent Portrait of Sir 
NAPIER, embellishes the title page of “The Baltic 
Albert Wagner, price 2s, Gd. Published by Boosey and 
Holles-street, 
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[se SAXOPHONE.—Rovpatt, Rosg, Carte, and Co., 
100, New Bond-strect, sole agents in this country for M. Sax’s 
ili instruments, in addition to a large stock of Sax Horns, Sax 
Sax Trumpets, and Cornets, have just received a great variety 
of soprano, alto, tenor, and bass, of Sax’s new and beautiful-toned instru- 
ments, the Saxophone. “These new instruments (brass and played by 
a reed), possess a charm equal to the originality of their tone, and they 
to the highest degree of perfection, la voir expressive.” —Report 

of Jurors, Great Exhibition. 


Ree ROSE, CARTE, and CO., 100, NEW BOND 

STREET, LONDON, have the honour of announcing that they 
have been appointed the Sole Agents in Great Britain for the Sale of the 
SAX-CORNETS, SAXOPHONES, SAX-HORNS, and all other Brass 
Military Instruments invented and manufactured by M. Adolphe Sax, to 
whom was awarded the only Council Medal of the Great Exhibition for 
Military Instruments in Brass, a list of which, with the prices, may be 
had on application, post free. It will be seen from this list, that M. Sax’s 
Instruments can now be supplied direct from his own Manufactory, 
at a price not higher than the numerous imitations of them. 








EW SONG.—“ AH! WHY SO SAD?”—Poetry and 
Music by J. Thorne Harris. Published by Wessel and Co., 229, 


Regent-street. 
TARS OF THE WEST WALTZES, by G. Montagne, 


with a magnificent illustration in colours, by J. Brandard. Price 4s, 
Boosey & Sons, 28, Holles-street. 


 ERENADE.—“The Night Dancers,” as performed before 
the Queen, by Her Majesty’s private band, at Windsor Castle, 
composed and arranged for the pianoforte, price 3s., by D. Pegler, 
London, to be had of Addison and Co., Cramer and Co., and Leader and 
Cock. 


EW MUSIC for CORNOPEAN.—BOOSEY’S RE- 
PERTOIRE for CORNET and PIANO, arranged by Stanton 
Jones, &e. Now ready :—Rigoletto, in three Nos., 3s. each; Ernani, 
three Nos., 3s. each; Linda, three Nos., 3s. each; Sonnambula, six Nos., 
3s. each, &c. Boosey and Sons, 28, Holles-street. 


IRST CLASS PIANOFORTE MUSIC BY FIRST 

CLASS COMPOSERS.—Madame Oury’s Fantaisie on Rigoletto, 

4s. Gollmick’s Faréwell, 4s. Charles Voss’s Fantaisies on Sonnambula, 

Linda, and Rigoletto, 4s. each. Prudent’s Le Lac, 4s, Kuth’s Fan- 

taisie on Rigoletto, 4s. Benedict’s Quartet in Rigoletto, 4s. Boosey 
and Sons, 28, Holles-street. 


EW PIANOFORTE DUETS FOR AMATEURS.— 
Mozart’s Quintet (the Rondo only) arranged by McMurdie, price 4s. 
Gollmick’s Duet from Belisario,a very brilliant piece, 5s. Gollmick’s 
Minerva, Valse de Concert, 4s. Alvar's Greek Pirates’ Chorus, 4s, 
Nordmann’s La Donna e Mobile (Rigoletto) 4s. ‘The above is a very 
choice selection. Boosey & Sons, 28, Holles-street. 


ISS ARABELLA GODDARD.—The solo pieces played 

by this distinguished pianiste, ather Concert on Wednesday evening, 

were Mayer’s étude 61, “La Fontaine,” price 3s.; Chopin’s Nocturne 

in F minor, 3s. 6d. ; and Kullak’s fauitaisie etude, “ Perles d’Ecume,” 4s; 

in which she was honoured by a double encore and recall. London: 
Copyrights, published only by Wessel and Co., 229, Regent-street. 


R. JOHN THOMAS’ NEW HARP 
COMPOSITIONS. i 
Spring —Characteristic Morceau 
Summer ditto ditto 
Autumn — ditto ditto 
The Parting— Romance 
The Tear ditto... 
Adieu, my Native Country! 
Adieu de Salzbourg te 
Le Matin—Impromptu 
Le Soir ditto “ye eee see poo 
Four Recreations, in 4 Nos. sa sue ode 
First Concerto... bea ns Pra ous we 
Andantino of ditto (arranged as a Duet for Harp and 
Piano) 
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BOOSEY: & SONS, 28, Holles-street, 





Tas BULGARIAN POLKA, by G. Montagne, illus- 
trated in colours, by J. Brandard. Price 2s. 6d. This is the best 
Polka that has appeared since the dance was invented. Boosey & Sons, 
28, Holles-strect. " 


IGNOR GORDIGIANI’S NEW SONGS.—The 

favourite Romances are—Il nome di mia Madre, 1s. 6d.; O, 

Giovinetta, 2s.; Vorrei morir (sung by Mario), 2s.; La Giambella, 1s, 6d.; 
O miel pensicr, 1s. 6d. Boosey and Sons, 28, Holles-street. 


EW MUSIC for CONCERTINA.—BOOSEY’S 

- REPERTOIRE for CONCERTINA and PIANO, arranged by 
G. Regondi. Now ready, Verdi’s Rigoletto, in Three Nos., 3s, cach; 
Ernani, Three Nos., 3s. each; Linda, Three Nos., 3s, each; Sonnam- 
bula, Six Nos., 3s. each. Boosey and Sons, 28, Holles-street. 


bs 
| ogi GOLLMICK.—New Pianoforte 
Herr Adolph Gollmick. 

Minerva Valse de Concert 

Chanson & Boire 

Farewell site 

German Volkslied ne: 

Belisario Duet ... hee ohn ose pe 

Minerva Valse Duet ... wee =r pe ots 











Music, by 
8s. d, 


Extract from “THE Musicat bara 

“ As a composer of light and elegant music for the’ drawing-room, the 
author of these pieces holds a distinguished rank among contemporary 
musicians. Herr Gollmick i8 a good pianist, and writes with a thorough 
knowledge of the instrument. He is never common-place, and even in 
his least ambitious efforts there is always an evident feeling of refinement, 
which shows itself in various ways, and while it often leads him into a 
graceful distribution of his ideas, prevents him from falling into the vulgar 
path, which so many composers of morceaux de salon find it hard, if 
not impossible to avoid. «None of the pieces before us are difficult; yet 
all of them are showy and e while each has its individual 
character, each contains sOme and striking thought, some novel 
passage, aud some nice instance of harmony which betrays the musician 
of taste, 

“«* Belisario’ is a brilliant piece for four hands, consisting of a short 
introduction, a theme with three variations, and a vigorous march for 
coda, The second variation, in D flat, is particularly effective, Whether 
the two themes are from Donizetti’s Belisario we are unable to say, not 
being familiarly acquainted with that opera. Their origit is not indicated 
in the title of the duet. They are both 

“«Minerva’ is’a dashing and energetic waltz, in the key of E flat, 
also for two performers, The first subject is rhythmical and well 
adapted for dancing, although the piece is rather a dans de concert, like 
Weber’s Invitation d la valse, than anything else. The second subject, 
in D flat, consists simply of a scale of three and four octaves, alternate:y, 
introduced with excellent effect. An episode, beginning in @ flat, and 
modulating back to the original key, is graceful and pretty. 

“The ‘Farewell’ is a very pleasing andante, in the style of a song 
without words, with a short introduction and a iant coda, For con- 
noisseurs, this morceau, which is in the key of E major, is likely to have 
more attractions than the others, 

«« Europa’ is an animated galop in E flat, with a florid and effective 
episode in the subdominant, easy to play and agreeable to listen to. 

“Soefar as what is termed ‘ character” is the ‘Chanson a 
Boire’ (also in E flat) has more chance of enlisting the popular ear, and 
acquiring general favour, than any of its companions. The second 
motive, in A flat, is charming and well developed. The wh easy 
and fluent, and admirably suited to players of moderate ayy who 
prefer something new and fresh to the eternal fantasias, airs with 
variations, under which the shelves of music-publishers have been groan- 
ing for the last quarter of a century. 

“Altogether we may compliment Herr Gollmick on these pieces, 
which, without any appearance of pretence, are and pleasant— 
as good things of their kind, indeed, as need be ; for.” 
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